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«lllapx, mycuxkacu — Illapk ¢pancagpacu, Ilapx oynécununz
y3euii oup Kucmuoup. Illapx mycuxacunune »caxon maoaHuil
Mmepocuoa mymean ypHu 0eHuxos Oyiok»

Hcnom Kapumos
Y36exucton Pecryonukacu
IIpesunentu

«Eastern melody - Eastern philosophy is an inseparable part of
the Eastern world. Eastern melody has a great part in world
cultural heritage»

President
of Republic of Uzbekistan
Islam Karimov

«My3vika Bocmoka — ¢punocogpua Bocmoka, smo neomvemne-
man wacmov Bocmounozo mupa. Quensv eenuxa ponv Bocmou-
HOIl MY3bIKU 8 MUPOBOM KY1bHYPHOM HAC/1E0UU

[IpesuaeHt
PecrryOnnku Y36exucran
Hcnam Kapumos






V3BEKHUCTOH PECITYBJIMKACH
BA3UPJIAP MAXKAMACHUHUUI' KAPOPHU

«IIAPK TAPOHAJIAPH» XAJTKAPO MYCHKA
®ECTUBAJINHUA YTKA3UII TYFPUCHIA

[Mlapx MamiakaTiapu XaidkjJapd MUUIMH MYCHKa Ba KYIIMKYHIUK
CaHBAaTUHUHT HOE0 HAMyHaJapHMHU KEHI Tapru0 KWIWII, MWIITHHA
MyCHKA aHbaHAJIAPUHU aBailiab-acpaiil Ba pUBOKIAHTHPHUIIL, €111 aBIO
Kanbuga caHparra OynaraH mMexp-mMyxab0aT TyHFyJapWHH KamoJ TOTI-
TUPHIL, T'Y3aJUIMKHHU, YNH WHCOHHUH KaJApHUATIAPHU TapaHHYM OSTHII,
IIYHUHTJIEK, XaJIKIap YpTacuIaru IYCTINK, OUPOJapiIvK PUINTAIapH-
HU sHaJla MyCTaxkKamilalll, WXOJUM XaMKOPJHK, MaJaHUi-MabHABUI
MyHOcabaTiap MOMpPAacHHH XalKapo MHUKECHA KEHTaWTHUPUIIl Makca-
nuaa Ba3npnap Maxxamacu KAPOP KMJIAJIN:

1. V36ekucron PecryGmukacn MagaHust MITAPH  BasUPINIH,
«V36eKHABOY racTPOII-KOHIEPT GUpramMacH, «Y3rernepaano» Ba bac-
Takopiap yroomMacud xamaa CaMmapKaHA BHIIOAT XOKHMIMTHHUHT
«apk TapoHamapu» Xalnkapo MycHKa (EeCTHBaJIMHH YTKA3WII
TYFpUCHIATH TaKIH(PHU MabKyJIITaHCHH.

Benrunab kyiuacuuku:

(decTuBan xXap WKKHW Wnina Oup mapra CaMmapkaHna miaxpuia, Ou-
puHuncu 3ca 1997 #umaMHT 25 aBrycthmaH 2 ceHTAOpHra Kamap
YTKa3unau:

(decTuBAIIAp OpAMFUAATH TalEprapivK HIUTAPUHE MYBOQHKJIAII-
THpHIIHE Y36ekncTon Pecry6nnkacH MaaHHAT HIIAPH BasHPIHIH
amasra OImupaIu.

2. «apk TapoHamapm» Xaikapo MycHka (ectuBanura Tanéprap-
JUK KYpUII Ba YTKa3WII TAIKWIMN KyMHTacH TapKuOu, (ecTUBaIHU
YTKa3uI TapTHOW XaKuAard HU30M, (ecTHBATHHWHT capd-xapaxar-
Jlapy CMeTacu TacaUKJIaHCHH.

3. Tamwkunuii KYMHUTa TETULIIM Ba3UpJIMKIAp Ba uaopajap OuiaH
Oupranukaa KK XxapTa MyIaaria:

(ecTrBanTa TAEPrapIMK KYpHII Ba YHA YTKA3WII TagOUpIapH pe-
YKaCHHU;

(ecTuBa OO AUPEKUUACH TY3UIIMACH Ba LITATIAP KaIBATUHMU;

(decTuBan macTypwHH WNUTA0 YMKUO, TACAWKIACHH Xamia XOMHIi-
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Jlap pyWXxaTuHU aHUKJIACHH.

4. V36exucron Pecry6nukacu Tamku Mimiap Basupaurd, Manasu-
AT unuiapy Bazupiuru, Camapkana suwiodat xokumiura sa FOHECKO
yuiapu 6yiinua Y36ekucTon PecryGnuKacu MUIIHIL KOMHCCHACH OH-
nan Ooupranmukia «lllapk TapoHamapm» Xankapo MycHKa (ecTHBaIMHU
IOHECKOHnuMHT xankapo MaJaHUAT TaaOHupliapyd pekacura KUPUTHIL
MacajJacuHH OeNIMiIaHraH TapTUOAa Xal KUJICHH.

5. TomKkeHT maxap XOKUMJINTHTA TIOUTaXT/Aa TyXTad yraguran ¢ec-
THUBAJI KATHAIIYMIAPUHN KYTHO ONHMII, KOWIAIITHPUII Ba XKYHATUIIHU
TaIIKWIT STHII TOMIIAPUICHH.

6. CamapkaH] BUIOSTH XOKIMJIUTH:

(ecTuBas OO TUPEKIMSICUHUHT (HAOTHATHHHA TABMUHIIAII TaaAOHp-
JIApVHU KYPCHH;

1997 #imn 1 aBrycrraua QectuBaj TagOWpiapu YTKa3WIaIuTaH
caxHa MalJIOHJapy Ba 3aJJIApHU Tal€piiacuH;

mraxapjAa Teruuuii 000JOHYMIIMK WIUTAPUHH aMajira OLIMPCHH.

7. «V36eKTypu3M» MHIUTHIT KOMITAHHSCH:

(ecTHBaN KaTHAIIYIIAPH Ba MEXMOHJApU y4yH OOII TUPEKIHs
OyropTmacura MyBoGHK MEXMOHXOHAJIapJaH Ol aXXpaTCuH;

XOPIDKMK ~ KaTHAITYMJIap Ba MEXMOHJApAH SIIaml XaKdHU
V36exucron Pecniy6ikacu dykapoaapi yuayH GeIrHIaHraH HapXiap-
Ja cymuiapnia KaOyJ1 KUJICHH.

8. «Y30eKHCTOH XaBO WHyITapw» MM ABUAKOMIIAHMACH Ba
«V36eKHCTOH TeMHp HYImapm» [aBIAT-aKIMOHEPIMK KOMITAHHSICH
(decTUBAN KaTHAIIYWJIApU Ba MEXMOHJIADUHHU OOmI Aupekuus OyropT-
Macura MyBo(HK Y36ekucton Pecny6mukacu ykapomapu ydyH 6en-
THJIAaHTaH Tapu@ acocuaa CYM XUCOOHIa aBHa Ba TEMUPIUYI YUNTATAPU
OwIiaH TabMUHJIACUHIIAP.

9. V36exucron Pecry6nukacu Tamku uuuiap Basupiury, Jlasiat
COJIMK KYMHUTAacH Ba «V36ekncTon XaBo iyILIapim» MIITHIT aBHAKOM-
MAHWCH XOPIDKUH MINTHPOKYHIIAP Ba YIApHUHT IOKJIapuHU 00KXOHa,
BH3a Ba a3pONOPT TYJIOBIAPUIAH 030/ ITCUHIIAP.

10. V36exucron Pecry6nukacu Muky uiuiap Basupiaury QecTHBAI
yTamuraH xonnapaa XaBQCH3IUKHA TAbMHUHIIACHH.

11. «Maxammii caHOaT» KOPIOPALMSICH Ba «Y30EKSHTHICAHOAT
yiomMacu (ecTuBaira OaFvIIJaHTaH COBFa OyIOMJIApH YMKApUIIHU
nynra xyiicuanap, (ecTtuBanga WINTHPOK STYBUYM MaMIIaKaTIAPHUHT
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nmaBiaT OalpoKIapuHu Tai€pnad Oepcumap.

12. V36ekucron Pecny6nukacu Monus Basupiuru decTuBanra
TaW€prapianKk KypUII Ba YHU YTKa3um OwinaH OOFmuK capg-
XapaKaTIapHUHT peciyOnrKa OI0/pKeTHIaH Ba XOMUNIap XUCoOUmaH
70:30 HucbaTa KOMJIAaHUIIMHY Ha3zap/aa TYTraH XoJyiga Mabyar axpar-
CHH XaMmJa TerHuuld MabnarnapHd ¢ecTuBan OOm TUPEKUIUsICH
xucobura yTkaznb OepcuH.

benruna® kyiwicuHky, (ecTHBan HINTHPOKYMIAPHHHUHT KeInnuo-
KeTUIIW OuiaH OOFIMK TpaHCHopT xapaxatnapu 50 ¢ouzman 100 do-
M3rava KOTUIaHa/IH.

XomuiinapHuHT QoiaanaH Tynaiauran conuk OVyitmua Oaszacu
yJIapHUHT ()eCTHBAJl XMCOOUTa YTKa3aIuraH Ma0JiaF MHKJIOpHUIa MO-
HaHJ KUCKApTUPHIUILY Ha3apa TyTUICHH.

13. V36exncron Pecrry6mukacu Mapkasuii G6ankn Xankapo (ectu-
BaJI SXTUEKIIAPH YUYH 3apyp CYMIIApHU SPKHH MyOoMajaJard BajoTara
alnpOONUIAIIHY TABMUHIIACHH.

14.«Y3aBTOTpaHC»  KOPIOPALHMSCH, «ToummaxapityoBUUTPaAHC)
yIOIIMAacH Ba «Y30eKTYpU3M» MHIUIHI KOMIAHHSCH (hecTHBaI GOmI
IUpeKIHsAcH OyropTMacura MyBo(UK TPaHCIIOPT XMU3MAaTH KYPCaTCHH.

15. V36ekucron PecryOmukacu COFIHKHH CAaKIall Ba3HPIHTH
XanKapo (ecTUBAI HINTHPOKYHIApUra THOOMH XU3MAT KypCATHIIHH
TaIIKWI STCHH.

16. V36exucton Pecry6mukacu JlaBnar Mat6yoT KymuTacu decTu-
BajIra OaryIIaHraH PeKIlaMa HalIPIIApUHH §3 BAKTHA YOIl STCHH.

17. V3renepanuoxomnanus, Y3A Ba Gomka oMMaBHii ax60opoT Bo-
cuTanapura QecTuBaira Tal€prapJvMKHUHT OOPHILIMHM Ba YTKa3HIH-
IIFMHA MyHTa3aM €pUTHO OOPUIIT TABCHS STUIICHH.

Basupiaap MaxkaMacHHMHT paucH
Hn. KAPUMOB

TomkeHT mwaxpu,
1997 #iun 11 maprt
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MPE3UAEHT NCJIOM KAPUMOBHUWHI'
«IHAPK TAPOHAJIAPN» XAJIKAPO MYCHUKA
OECTUBAJIMHUHIT OYNJIMII
MAPOCUMUJIATA TABPUK CY3H

XoHHUMIIAp Ba xKaHOOJap!

Azn3 MeXMOHIIap Ba aycTiap!

®decTuBan KaTHaITIMWIApU!

Onr aeaino, «lllapk TapoHamapw» Mycruka (ecTHBaJMHHI KaTHAIII-
yyapuHy ry3an [HIapkuMu3HUHT BypJOHAacH — KaAMMHKA Ba XaMullla
HaBKUpoH CamapkaH] maxpuaa MyOOpak0o[ 3THIIIAH OarosT MaMHYH
SKaHMMHH U3X0p KUJIMIIra mxo3ar Oepraiicuziap!

Byryarn mycuka Oaifpamupa wmtupok staérraH SmoHusi, XWTOH,
Typkusa, Xunaucton, OpoH, [Tokucron, Mucp, Unnonesus, Kopes Pec-
nmyonvkacu, banrnanem, Beernam, Taunann, Manaiizus, Uopmanus, Mc-
pousi, MYFyIuCTOH, Y3UMM3HHHI SKUH KyIHWiIapumu3 KozorucTow,
Kuprusucron, TypkmanncTon, Toxukucton, O3ap0aikoH BaKWJLIapHra,
Poccus, Amepuka Kymmva [ltarnapu, @panuus, bytok bputanus, On-
Monust, ABctpus, KOHonucToH, Mekcuka, ApManucToH, JIaTBust mxpouu
Ba CaHBATKOPJIApUTA YMH KATIOMMIAH MUHHATIAOPIHUK Owmimupud, yiap-
HUHT Xap Oupura ¥30eK XaJIKUHUHT CaJOMH Ba XyPMaTHHH €TKa3WIIIaH
OeHuxost OaxTuépman!

OectuBamvmsauHT Gaxpuii Mexmorapn — KOHECKO Bakumapu-
HH, XaJlKapo MyCHKa KEHTaIll pax0apusTHHU Ba OOIIKA a3U3 MEXMOH-
JapUMU3HH KU3FHH TaOpukiaimu3 Ba «CamapKaHIl TYyIIPOFUTa XYII Ke-
mrocu3!y», 1ed YMH KYHTHIAAH Ky TJIaiMu3.

Myxrapam gaycriap!

«lllapx TapoHamapw» MycHKa (eCTHBANM Y3GEKHCTOHIA, alHH
Camapkan 3aMuHU2 YTaéTtranu Oexu3 smac. CamapKaH/I XaKiy paBHUIIl-
Jla TyHE MUBIIN3ANMACHHUHT OSIIMKIapuIaH OUpr XHUCOOIaHa TH.

By epra Amup Temyp, Imom Byxopuii, Xoxa Axpop Bammii, Yys-
oek, Kosmzona Pymuii, [Hapapuamun Amm S3auit, Jasnarmox Camap-
KaHmui, KiaBuxo, Huzommit "amkasuit, Anmnmep HaBowuit, A6ypaxmMoH
Kowmmii, Bambepu, AbOaypa3zox Camapkanaumii kabu yHiIa0 Ba 1037120
OYIOK MHCOHJIAPHHUHT KaJaMiIapy TeKKaH.

He-ne Oyrok nmaBmar apOoOnapu, caHbaTKOpiap Ba MXXOAKopiap Oy
HIaXxpy a3UMHH 3UE€PAT KUITAH.
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CamapkaHoHM a3ai-a3ajiaH Typid XajK BaKWUIaph Ba MaJaHUST-
Jlapy ydpaiura MaH3wi OyiraH, ned aifircak acio xato OyiMac.

A3u3 gycraap!

[Iapx mycukacu — Ilapk dancadacu, lllapk myHECHHUHT y3BUI
oup xucmuaup. lllapk MyCHKaCHHMHT aXOH MaJaHUi MepocHIa TYT-
raH ypHu OeHUXO0s OYIOK.

Cu3 MexMoH 0Ymu0 Typran kamumuii CamapKaHa My3eiinapuaan Ou-
pHOa apxXeoyoryIapuMU3 TOINTaH FOSAT HOEO, TWiia OyloMIIaplIaH Xam
KHMMATJIMPOK MYCHKHH ac600 — Oelnl MUHI HWWUTMK Hall  aBaitnad
acpaJMOK/Ia. YHH KypraH WHCoH OeuxTuép lllapk MycuKacw TapuxXuHH
Vinanau.

By Mycuwka MUHr-MHHT HniuapiaH Oepu ojamiap JUJIMHH TOKIao,
YIIApHU PyXaH IOKCAITUPUO KEIMOKIA.

V3HHHHT HO3MK %0310acH GUIaH TyHE MaJaHUATHTA 03yKa Gepuo,
yMyMOalapui KaipusTiiapra MyHOCHO xpcca KYIIIMOKAA.

XoHumiap Ba xaHoOnap!

Kamnvmii Camapkasara, Oyrok Bokeanap moxuau Oymmumn Perncron
Maiinonnra CusmapHH 33ry Oup HUST OWIIaH Takinug STAUK.

WNmonamanku, CrznapHuHr ry3an caHbatuHrus lllapkuMus mycuka
IypIaoHamapuHu OyTyH IyHEra siHa Oup O0p HAMOWHWIII KHUJIaIH.

WNmonamanku, Oy ¢ectuBan xap Oup omamMHH Mexpy ImadKaTiu,
MeXpy OKHOaTiu Oyiuilra JabBaT 3Taiu, ep ro3uaa OapKapopivK Ba
AXWUIMK TaOUaTHHU YHFOTATH.

Nmonamanku, «Illapk Taporamapm» Mycuka (pecTUBaIM XaiKIapH-
MH3 MaJIaHUSITIIAPUHH y3apo OOWMUTaIW, MUJUIATHMU3 Ba JAWHUMH3IAH
KaThH Ha3ap, XaIKJIapUMHU3HHA Ba HHCOHJIAPUMU3HH OUp-OuprTa SIKUHIAIII-
THPA/IHL.

Nmonamanku, kaaumuii CamapKaaaga ogmiaérrad Mycruka hectu-
BaJM aHbaHaBUi OYnuO konagu Ba Lllapk xankmapu Kyl Ba OXaHTJIapu-
HU STHTH OOCKUYTa KYTapHIra XU3MaT KT Iu.

XypMarim MexMOHIap !

Cusnapau xe4 Oup MyOoJIaracu3 «MaJiaHUsIT Ba JYCTIUK SITUUIAPH»
ne6 aram mymkuH. «lllapk TapoHamapm» mMycruka QecTHBaIN OYMIHIIN
MyHOCA0aTH OWIaH GapyaHTH3HH Y3GEKHCTOH XalKH HOMHIAH SHA
oup 60p MyOOpakOo ] dTaMaH Ba WKOIIAPHHTH3TA OMa/IJIap THIIAiMaH.

Azuz Tomomabuanap! Camapkasy axim!

Xed KaHgal mry0xam HYKku, cu3 — Ompomapiap (hecTHBasl HINTH-
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POKYIIIApH Ba MEXMOHJApWTra VJIapHH KyJUlaO-KyBBaTiamga y30ek
XaJIKUra MyHOCHO MEXMOHIYCTIIMK Ba OaFpUKCHIVIMK (ha3ujaTiiapuHu
anbaTTa HAMOWHII dTacHU3ap.

Camapkann maxpH,
1997 ¥inun 25 aBryct
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IMAPK MYCUKACHUHHU YJIFAUTHPTAH IOPT

«Mapkazuii OcuéHuHT toparu» ne0d artamyBud Kaaumrua Cyrnq
VnkacuauHaT Mapkasu Camapkasy IlapkHHHT SHT KyXHAa MaJaHUAT
Vaoxnapuaan Oupu cudaruaa, Y3uHUHT 2750 HnimaH OpTUKPOK TapH-
XM kapaéauaa kanumuil [lapk Mycuka caHbaTHHHHT XaM acOCUH Map-
kaznapunad Oovpu 0ynnd kenmu. llynunnr yayH myxrapam [Ipesunen-
TUMU3HUHT Takmupura kypa «lllapk Taponamapm» Xamkapo MycCHKa
(ecTUBAIMHUHT aifHAaH MaHa Iy IIaxapia YTKa3WIdIu Oup Heda
MUHT WDKK TapuXui XaKWKaTHUHT 1o3ara yukuim, CamapKaHara
KaauMuii OyIOK aHbaHAJAPHUHT KalTa >KOHJIAHWINU Ba YIAPHUHT FOK-
Cak YyKKMUIapra KyTapuiauimuy 0yiau.

Wnconuar tadakkypuHuHr Oyrok kamuériapunan Oupu OyiaraH
MYCHKA CaHbaTH OM3HHUHT IOPTUMH3/IA XaM IIOHJIA Ba KaTUMUN TapuX-
raara.

IOpTuMu3aa Mycruka MagaHUSTHHUHT aifHaH KaiiCW JaBpja IIaKii-
JIAHTAHJIMTH TYJla aHWuK odSMac. MycuKa MaJaHMITH TYFpUCHIa
MIOXUUTHK OCpyBYM TONMHMIMAJIAPHUHT JHT KAAWUMIHUCH XO3WpYa MH-
nonnan agBanru X111 acpra 6opu6 Takanagu. by Tommnma Camapkasy
BHJIOATH YPryT TyMaHu MYMHHOOOA KHIIUTOFHIArd OpOH3a JaBpwra
oua KaOpmaH TONMWITAaH XaWBOH CYySTHIAH SCaIraH MyBbXa3THHa
CUBHU3FH - HaWJup. YHHUHT CaKIaHUO KoyiraH y3yHyiurd 4,2 cMm 0yiuo
TalKd TOMOHM Xadcana OWIaH CWUIMKIAHTaH, WKKA TOMOHHU
KYHAaJaHTUTa KECUJITaH, ypTacuaa poMO Mmakiua TemuK 0op.

Iy xunmarun OGomka tommwiMmanap sca CaMapKaHIHUHT KaJIUMHIA
VpHu Oynran Adpocuébran TonuiraH MIUJIOAAaH aBBairu | acpnapna
oun Oup Hedra yn dgamaértraH aém akc JTraH TeppakoTa-
xaiikamganapuaup. CaMapKaHAHUHT KaauMui YpHU O0yiran Appocuéd
Ba [lamkukeHT maxap xapobanapuaa ound ypraHuwirad capoiiap, Xo-
HAJOHJIAPHUHT JIEBOpJapuAa KYIuiad MyCHKAduiIap TacBHUPIIAPH MaB-
KyI.

Vnapnan Oupuna apda yanaérraH, FoaTAa OallaHr KMWWHTaH ac-
n3oma aén TacBupiaHraH Oyica, Oomka OWp cyparga MyCHKaduiap
TYpyXH ¥3 aKCHHU TomraH. by neBopuil cypaTiap HUXOSTAA >KOHIIH,
XaKKOHHUU Tap3fa OCpUITAHIUTH yJap ¥3 HaBpUHUHT MAIIXyp MycCaB-
BHpJIAPH TOMOHUJIaH YH3WITAHIUTHAAH JaonaT Oepaiu.

Tapuxman MabayMmkw, O0o0OONapWMU3 CyFOWINIApD MHUHT HHIAAaH
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OPTUKPOK BakT JlaBoMHaa KuTbanapapo byrok Mnak iynuaa tyna ¥3
XYKMPOHJIMKIApUHUA YpHarrawiap. by Hyn opkanu cyrauiyIapHUHT
XyHapMaHIUWINK OyIOMJIapH, TypiIH-TyMaH caBI0 MaxCyJOTIapH, Ma-
JAHWUATH Ba Iy OmiaH 6upra mycuka maganusata xam lapkwii Typku-
ctoH, Xutoii, Kopess Ba xarro SImoHusiraua etu® OopraH. XUTONHIHMK
omuM CyH CsanuuHr €3ummda V acpaaH X acprada CamapKaHIUIUK
CYFAMUJIAPHUHT KYIIUKIAPH, paKclapy Ba MyCHKa acO00mapu JOUMUit
paBuIAa XUTOM HUMIEPATOPJAPUHUHI capoilllapu, IIaxap Ba
KHALUIOKJIapH Kydaiapu 0yinad tapaiub Typras.

HNmmepaTop Ba IOKOpPH MaHCaOIOpJapHHHT capoitmapuaa TpaHc-
oxcrana (Ypra Ocué) Ba Illapkuii TypKHCTOHAAH KEIraH MyCHKAYH-
Japra IOKCak CaHbaTJiapu OOMC IOKOpHU Japakala XypMmaT KypcaTuil-
rad. SAnonusuiuk onuMm Kucn63 Tan mmnepusicu capoitnga daonust
Kypcatran rap6nuk, spEM Ypra Ocué Ba Illapkuii TypKHCTOHIHK
YTTU3 OUTTa MyCUKAQUMHUHT HOMUHH aHUKJIaraH.

Mycuka Onnan KYIIMKYMIMK CaHbaTH JOMMHN XaMpoX Oyiran. 1X
acp oxupuna You (TomkenT)nan Xuroiira OopraH KyIMIMKYA KA3HUHT
OeKknéc 0OBO3MIAH MIIXOMIIAHTAaH XUTOWIHK moup bo [[3r0ii-u «Howmxk
KYIIMKYH KU3» JEeTaH LIebP XaM OUTTaHIUTU TapUXAaH MabIIyM.

Tan wumnepusicu paBpuga 727 wunga Kemman, 729 #unga
Maiimypraan, 713 Ba 727 iimmapna Camapkananan Xurtoira Em in-
TUT Ba KM3 pakKocaiap Oopraiap. Yiap KHPMU3H KyHIIaKk, KU3WIT 3aM-
OIJaH KOBYLI KHHAMIIMO pakc WXpOo OSTraniap. PakkocamapHHHT
YUKUIIIAPU MaxCyC CaXHAIAIITUPUITaH Ba PAKCIIAP aCOCaH UKKU Typ-
ra OYnuHTraH — OUPUHYUCH TYp pakciap IMIOMpOHa HO3UK, FaB/a Ba Ky
OapMoKIapura ajoxuia 3bTHOOp OepuiaguraH xapakaTiap OpKald
Ha(uc WXPO ITUICA, UKKMHYM TYp paKciap 3ca IIyX-II0A0H, IIHIAaT-
JU Ba aKkpoOaTWK ycCyJulapia MKpO STWITaH. YJIapHUHT pakKciIapu
TyFpucuga xuToWnuk moupnap bo Il3ioii-u Ba IOanp Yxenmap
«amonnexk yapx ypaérraH rapOiaMK Ku3jiaap» JeraH LIebp XaMm OuT-
rawnap. by kusnmappaH xurtoisnmk Manukanap fH Ba Pokmannap
CYFAMH paKcIapHUHT OUp Heda MKpO YCYJUIApUHU YpraHraHiap.

XuToll HUIHOManapuaa KeNTHPWIraH OyHAal MablyMOTIapHHHT
TYFPUIUTHHN Oy Ynmkajga onm® OOpwiTaH apXeoJOTHK TaIKHKOTIAp
xam Tacaukmaian. [umonuit Xuroiina onmnb OopmiraH apXxeonoruKk
kasummManap aaspuga VI — VII acpnapra oun 6agaBnaT cyFauid acmso-
JMaHWHT KaOpw Tomwirad 0ynub, Oy KaOpJaH YMKKAaH MapMap TOIITaX-
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Auipmom ¢pusrapu II-11I acprap. Apgha wanaémean aén

Airtam relief. II-IlI AD. Female playing harp.

D@pus uz Aiipmama. Kenwuna, ueparowas na apgpe. 1I-111 6. 1.5.



TaHUHT IOKOPH KHCMHUZA CYyFIOUH aci30[a Ba YHHHT XOTHHH XH3Mat-
KOpJapu KypumioBuia 0a3M YHIOIITHPAETTaHIWTH CaxHACH, IacTKH
TUTaHaa 3ca XUuTolra 00pub Y3IapuHUHT CaHbaTIApUHI HAMOMHII 3Ta-
€Tran Cyr/uiap MycHuKa aHcaMOJiM TacBUpJIaHTaH. AHcaMOima yHTada
MAIIOK MIITUPOK STraH. YnapaaH OUp HeYTacw yJ, UKKUTacH Hai,
WKKHATacH OMp Kyau OuiaH ynuiad MKKHHYM Ky OuiiaH ypuo daiauHa-
IUTaH HOFOPAacCMMOH ac000 ymnrald onrad. butra cozanma sca apda
ganasnta. Co3aHmaTapHUHT Ypracuia 3ca pakKoc. PaKKOCHWHT
XapakaTUJaH, aHUKPOFH KYJUTAPUHHUHT Terara KapatuO THK Xonariaa
yiuiad TypUIIMIaH YHUHT CHITaHHO pakcra TYMIA€TTaHJIUTHHU aH-
riaim MyMKUH. ByHaall pakcra Ty KYNpoK dpKakjiap Y4yH XOCIH-
TMHU XucoOra ojcak, Oy epAa JpKak pakKoC TacBUpPJIaHTaHJIHUTH
XAaKUKATTa IKUHPOK.

[Mapxwit Typxucron, Xuto#, Y30k lllapkka y3uHUHT HOEO MycHKa
MaJIaHUSITHHE JOMMHUN paBHIIIA «IKCIOPT» KWIMO Oy Mamiakariap-
HUHT MYCHKA, KYIIMKYWINK Ba PakC CaHbAaTHUHHUHI PUBOXUIA KarTa
Tabcup Kypcatran Cyrauéna, bakrpus-Toxapucron, You, Ycrpyuo-
Ha, Xopa3m Ba DaproHaga XaM aHTHK Ba WJIK ypTa acpiapaa MyCHKa
MaJIaHUSITH I0KOpU Japakajna OynraniauruHu Oy Boxamapna oiaub 6o-
pWITaH apXeoJIOTHK TaIKUKOTIap TOOOpa KEHTPOK Ba YyKypPpPOK HaMoO-
€H 3TMOK/A.

XopasM BOXACHHHMHI y3ura XOC MYCHKa MaJaHuaATH Mapkasuil
Ocué Mycuka MalaHUATHAA acpiap AaBOMHUAA aIOXUAA YPUH sraanad
KenraH Ba Oy KaAMMUN aHbaHA XO3WPTH KyHJaprada XaMm JaBOM ITHO
KenMoKza. by Boxana KaauMIaHOK IOKCakK Japakaga pUBOXKIAHTaH
IaXAPCO3IUK MAJAHUSITH, MEBbMOPYWIMK, KYJOIYWIMK, aMaluil Ba
Oamumii caHbar, ¥3 YpHUIA MaJaHUATHUHT Oommka Oup WyHAIUIINA —
MYyCHKa CaHBATHHUHT PHUBOXKJIAHHUIINTA Ba KEHT TAPKAJIHUIIUTA 3aMUH
sapatral. busra mabirymkn, Oy Boxama Tympokkarba, Kyh-Kupuiras-
Kampa, A€3kampa, bepkyTKamba KaOW jKaxOH aXxaMHUSATHTa MOJHK ap-
XEOJIOTHK €nropiukiap MaBxya. by éaropmukmapma ommb OGopwiraH
apXeoJIOTHK TAAKUKOTIAp KaAUM aKAO0JIapUMHU3HMHT OeTakpop maja-
HUM MEPOCHHH ypranui 6apobapuaa yiap TOMOHHIAH spaTUiIraH HO-
€0 MycHMKa MaJaHHATH XaKHJa XaM XWKOS KHITyBYH YHIIa0 OCOpH
aTUKAJIAPHUHT TONMINIINTA aCOC OYIIAM.

Mapxkazuii Ocu€ MebMOPYHINK TapUXUHUHT HOEO apXeoJorHK
obumacu - K¥ii-kupunran-KaabaHUHT KaHail BaszudaHu Oaxapraniu-

19



T'Y XyCyCHJaru TOPTUIIYBJIap XaHy3 AaBOM 3TMOKIA. bup rypyx ommum-
nmap yHM u0OO0/IaTXOHa JAecanap, UKKUHYM TypyX OJMMIIap 3Cca YHHUHT
MapKa3uii XOHacH pacaaxoHa OynraH aeraH GpUKpIanap, yIMHIH TYPYX
olmMIIapu 3ca 0y capoil xapobamapu aeraH QUKpHU WITapu Cypau-
nap. lllyxucu 3bpTHOOpPra ca30BOpPKH, Oy WHIIOOT KaHIal BasudaHu
OakapraHIWTHIAH KaThUi Hazap, Oy epaa yMpry3apoHIMK KWITaH
AKIOTAPUME3, X0X yJIap KOXUHIAp OYICHHIAp, X0X MYHAXKUMIIAP,
XO0X capoil abéHnapu OVIICHHIIAp, MycHUKara OoImrHo Oynrammap. YyHKH
Oy epJlaH TOMHITaH OCOPY aTHKAJIap IIYHIAH JaioiaT Oepau.

By €nropmuknan Oemra MyCHKAaUWHUHT TEppakoTa — XaiKamdacw
TOMWITaH. YJIapJaH OupU THK X0JaTaa pyOOOCHMOH YOIFY Jala&TraH
MyCHKauu xalikaigacumup. Mycuka acbobu yara yxmamaiinu,
Y3YHYOK OJTH Oypdyakiu pe3oHaTtop (KOpWH)IM IHAaKira ora.
MycukauuHUHT Oyiinura Ku€cinanca Oy HONFYHUHT y3yHIUTH 1 MeTp
aTpoduaa Oyiras.

WkkuHYM MycHKauu 3ca YIACHMOH, MKKH TOPJIA YOJFY YaJasIiTH.
YuyuH4YM MyCHKauM YTHpraH XOJaTAa TacBUpPJIAHTaH. YHUHI KynIuaa
XaM yIcUMOH ac006. TYpTuHum Ba OSIIMHYM MyCHUKAYWIAp XaM UKKU
TOPIM YOJIFy JanasnTuiaap. by Tonunmanap munonnad asainru [V-111
acpiapra Ou.

By éaropnukaan Tomwirad 60mKa Oup TOMHMIMA — COIOJI TTapYacH-
narm OyptMa pacmzaa apda uana€rran aén TacBupiaHrad. SlHa Oup
O0ypTMa cyparaa kudapa (Oem Topiau Mycuka ac6o0 0ynub y X0o3upru
3aMOH THUTapalapy Ba YaHTJIApHUTA SIKUH TypraH) danaéTraH MyCHKAdd
TacBUpiaHrad. by tonunma xam mmwiognan assairu IV-III acpiapra
OH[I.

Xopa3M BOXaCHHHHT TIOWTaxT Imaxpu xapobamapu OymnraH
Tynpokkamea  €aropiurugard  capodl  XoHajapugaH — OupumaH
MyCHKauMIap aHcaMOJM TacBUpJIaHTaH JEBOPHUH Cypariap TONHJITaH.
Cyparna 6apabaH, ya Ba apda dama€TraH MycCHKaduiIap TypyXd Tac-
BUpnaHrad. by nesopuii cypatnap munoguit 11 - IV acpnapra oun.

ViakaMm3HHHT siHa OMp MyCHMKa MapKasiapuaaH oumpu — Oy
®aprona Bonuiicu. by Boxa XaM KaauMaaH Y3MHUHT MyCHUKa MaJaHUs-
THTa, ¥3UTa X0C KaIUMHUI MyCHKa aHbaHajapura sra Oyirad Ba Oy »ka-
paéH XaHy3 JaBOM JSTMOKIa. by epma ommb OopmiraH apxeojaorHK
TaIKUKOTIIAP NaBOMHJA Kyira KUPUTHITAH TONMHIMAalap XaM OyHHU
ncooTmaiiaunap. Hamanran sunmositu [lon TymaHu Xyayauma sKowiani-
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Y0 uanaémean mycuxauunune meppakoma Xaukaiacu.
Agppocuéb. Munoouu V-VI acprap

Terra cotta figurine representing a musician. Afrasiab. 5-6 AD.

Teppaxomosas cmamysmka My3bIKAHMA UZPaIowe2o Ha JIOMmHe.
Adgppacuad V-VI s6. n.5.
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Hlumonuu Xumotioan monuiean conon kyzaoazu You paxkkocu maceupu.
Tan cynonacu oaspu. Munoouu VII — VIII acprap.

Flask with dancing scene from North China. 7-8 AD

Kepamuueckuii cocyo ¢ usobpasicenuem Yauckoeo manyopa uz Cesepnozo
Kumas. [Junacmus Tans VII — VIII ss.
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ran MyHUoOKTenajga Tomwiral, MWwIOAHUHr V-VI acprnapura oup
JaXMaJapHUHT OWpUIaH KaMmull ToOyTra coysm0 mpadH sTwiraH
MYCHUKAUWHHUHT Kacaaud TONWIraH. YHHM MyCHKaduu 1e0 Tabpudamu-
Mm3ra cabab, ToOyT Wuura, >KacaJHWHT EHHWTa MaxXxCyc sicajraH ¢rod
FUJIO(Ta COJMHraH KYIIHAHU Ba sSHa OWUTTa CYpHAWCUMOH MYCHKA ac-
0600u xaMm Kyiunramuruaup. KymnaaiiHuHT myuioBuM KHCMHTa UKKH-
Ta THJI YpHATWITaH, YOJFYHUHT y3yHmuru 17-18 cm. By ac600
V3WHUHT TAlIK{ KYPUHUIIH, SICATUII TEXHUKACH KaOM XyCyCUSATIapHura
Kypa XO3MPrd 3aMOH KyIIHaWmapugaH aespiu ¢apk Kunmaiinu. by
X0JaT KYIIHai sicall TeXHWKacH OyHAaH OWp SpUM MHHT WWJ aBBal
XaM MyKamMmall Japakaga OYIraHIWTHHH, XaMHUIIa SHTUINKKAa MHTH-
JIyBUM KEWHMHTH aBJOJJIap XaM YyHHM y3rapTUpulira Xxapakar
KWIMaramivkiapuaad Ownum MyMkuH. Yonry acOoOnapuparu Oy
VXIIanuIiK ssHa OWp OWIUH XaKUKATHU 04nO OepaJuKu, OM3HUHT OJIHC
0000JJapUMHU3HUHT MyCHKara, MyCHUKa OXaHTIJjiapura OYyJiraH MOMHII-
JUKJIApY, TUATapy OM3HUHT XO3MPTH aBJIOAra Kyjaa sIKUH OyiraH. by
HaltapaH X03Upru OM3 THHTIANHAWTaH KyHiapra XaMOXaHT OXaHTJIap
Tapanrad 0ynca xam axxabd smac. by ToOyTnan Tonunran cypHaiiCUMOH
acOOOHMHT y3yHJIUTH 3ca 35 cM. busHuHrga, Todyrra nadH 3TwiIran
MAIlIIOK ¥3 3aMOHHJIA Xap MKKaja Iy(uald yanuHaIuraH 4oJFyJapHH
JaJIHIIIA )Kyda MOXUp OynraH.

®aprona BoauiicuHuHr LlIypabomor énropauruian xaM HaHHUHT
Oup KucMH Tonuirad 6ynu6 y Mmunonnas asBanru [V-II acpnapra oun.

Vpra OcuéHuHr siHa GHp TapUXHil BUIOSTH VYerpywona xyayauna
XaM MYCHKa TapuXHra ouj TOMUIMajap Kyira KUpUTWIrad. Y cTpyLIo-
HaHUHT MapKasuil maxpu xapobanapu 0yiamuin Hlaxpucton éaropmnu-
ruja OYWIraH WIK ypTa acpiapra ouj capoil XxoHajapuaaH OUpUHHUHT
JIEBOpHIa MyCUKAYWIap TacBUpiaHraH. bomrka Oup €Aropiwk - WK
ypra acpimapra ouja MaxobaTiM Kacp XapoOanapu  OyiraH
UnnxykpagaH KaMHUIIAaH Ba €HFOK EFOUYMIAH sCalraH MKKUTA Hai-
HUHT Napyaiapy TOTHJITaH.

Xozupru CypxoHIap€ BUIOSTH, ITUMOIUNA AQFOHUCTOH Ba JKaHY-
Oouii TOXHMKUCTOH XyAyAJapuHM ¥3 WuMra ojirad Kaaumru bakrpus -
Toxapucton xamMm Mapkaszuii OCHEHUHT FOKCAK MaJaHUSITTa dpHUIITaH
ynkanapugad oupuanp. Amyzaapé 6yiuaa xxoinamran AWpToM Earop-
nuryaad Tomwirad MutogHuHr [ — 11 acpnapura oun ¢pus (capoit xo-
HaJlapy OeBOPH Ba IMGTHUHI TyTallraH >KOHWra MIIaHIaH HaKILIH
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uymna yna, apda Ba 6apaban wanmaérran aémmapiaH TalTKAI TONTaH
aHcaMOJ1 TaCBUpJIaHTaH.

Wnx ypra acpmapaa yMyMIIapK MyCHKa MaJaHUATHHUHT PUBOKATA
yIJIKaH Xycca KyIraH stHa Oup cuitmMo 6opku — 0y bopbanmup. @aonns-
TH Aespiu adcoHara ainaHu0® kerraH Oy Tapuxuid maxc VI acpHuHT
80-fimmnapunuar oxupruaa CocoHUiIap AaBIaTUHHUHT 3HT Tyjuial -
HaraH WHApHK maxapiapugad ompu Maperaa TaBamryn TomnraH. Xypo-
COHHHHT IIMMOJTHAA XKoinamran Maps YVpra Ocuéra sikua macodana
Oynraniuru yayH xam Oy ynkajnapaa siarad XajdKJIapHUHT MYCHKa
MaJaHUATH Oup-Ompnapunan nespiu dapk kwimarad. LyHUHT yayH
Bop6an Hadakat Dpow, Gankn Ypra Ocué xankiapi MyCHKa MaIaHHs-
TH PUBOXKHIra YJIKaH TabCHp Kypcarran aaxoaup. bopOan y3uHHHT
MYCUKAUMJIMK, IOKCAK JapakaJard KYIIMK WXpOoJaph Ba MYCHKHH-
unmuit haommsitian acocan Coconuitnap moxanmoxu Xycpas Il Iap-
BU3 caporna yTkasrad. SIKvH Ba S"pTa Tapxuunr XIV-XVII acpnap-
Jla YU3WIraH MUHHaTIopanapuaa bopban xamuma ¥3 xoMuiicu Xycpas
[Tapeu3z €nuaa taceupianrad. CocoHUNIAp CyJIOJACUHUHT EPKUH MO~
monapunan Oynran XycpaB IlapBusamar bopGaara Oynrax
FAMXYPJIMTH, capoiiia yHra spaTWira 4YeKCH3 UMKOHHSTIap anbarra
BopbamHUHT fOKcak mapakala MYCHKHH acpiap spaTHIIATa acoc
Oynranmurn 1ryoxacu3aup. bopOagHWHT MyCHKadn-co3aHAa, IOKCAK
Japaxanaru KymK4uink (Gaonustura AOyiakocuM DOupaaBCUAHUHT
«1lloxnoma», Huzommii I'anxaBuitHuHT «Xycpas Ba llluprun» nocton-
Japuja Karta YpuH OepuiraH.

VIII acpna Ypra OcuéHMHT apabnap TOMOHHIAH HCTHIO KHMIHHH-
M Oy yiKa XaJKJIapUHUHT, alHUKCa CYFAMWIApHHUHI acpiap AaBo-
MHUZa SAPATUITaH OJAMIITYMYJ MaJlaHusATHra, 0aAuui Ba aMaluid CaHb-
aTUTa Ba Iy XyMJIaJaH MyCHKa CaHbhATHTa XaM KaTTHK 3apba Oepnu.
AcocaH cuécuil XyKMpOHJIMKKa JabBO KWJITaH apa® HCTHIIOUMIApU
CYFAMUNIApHUHT €3yB MaJaHUATUHH, THJIMHU Ba AUHWHU TaMOMaH HYK
KHUJTaH Oyicanapaa, OAInil XajaK Haraa KeHT TapKaJiraH MyCHKa Maja-
HUATH TaMOMaH HYKoauO kerMaau. VIKKMHYM TOMOHJaH S"pTa Ocué
XaJIKIapUHUHT apalnapra Kapimu onud OopraH Ba KapuiiO o3 iwi na-
BOM JTTaH Kypaluiapyd HUX0s TonmuO Oy yrmkaga OolaHTaH THHUYIHK
IapONTHIA, YMYMHUH JaBiaTiap Ba ATOHA AWH OCTHAA OWpIamraH
Vpra Ocué, Dpon Ba Onn Ocué XaNKIapUHUHT MYCHKA MaJaHHUATIAPH
oup-Ouprapura sSKMHIAIA. MECON TapuKacuaa, KaauMaaH Ypra
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Iana natiunu wanaémean Mapcuii. Taxmu-Caneun. Munoooan ass. Il acp.
Marisas playing double flute. 2 BC.

Taxmu-Caneun. Mapcuil, ueparowuti na gretime Ilana. 11 6 00 H.5.

25



-
-

Hlumonuu Xumotioan monunean MycuKkaduiap maceupianean
mapmap mowmaxma. Munoouu V-VI acprap

Stone relief from North China with representation of musicians. V-VI AD.

Mpamopnas niuma c uzobpasicenuem my3svikanmog us Cegeproco Kumas.
V-VI 686. H.5.
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Ocué€ Ba DpoH Yynkamapw ydyH XOC O¥yiraH yn 4oiry acoobm O
Ocué, umomnuit Adpuka Ba xarro Hcmanus (AHgamysus)raua
TapKAITaHWHA KEATHPHUII MyMKHH.

Mogapoynnaxpaa [X-XI acpmapau kampab® oiraH Ba OJaMIITYMYJI
YYKKUTa YUKKAH pEHEeccaHc JaBpu ()aH Ba MaJaHUSATHUHT KYIU1a0
coxaJlapyH{ Kampad OJITaHU X0J1a MHCOHUH MaJaHUATHHHT KaTtTa Oup
xabxacH - MyCHKa MaJaHHATHU XaM 4eTnad yTmaraH. Mycuka mana-
HUATHHUH WIMHH MyamMmosiapu Owian AOy Paiixon bepynwmii, A0y
Amm ubn Cuno, A6y Hacp @opobuit, an Xopa3zmuii kabu OyIOK SHIUK-
JIOTIEZIICT ONTUMIIAP XaM JKUAIUH IIyFyJUlaHTaHiap Ba Oy MagaHHAT-
HUHT anoxuna (ad cudartumarn uiaMmud, Qaicadwuii, yMyMHUHCOHUH
XyCYCUSTIapuHH, MOBapOyHHaxp XaJKJIapUHUHT MHHIJIA0 WHIITHK
0011 MyCHKHI MEPOCHHU TaxJIWJI KUJITaHmap.

yrancn apTHOOpra noitmkku, A0y Hacp ®opobwmii y3uHWUHT
«Karra mycuka kurobm» (Kutabd an-mycukn an-kabup) acapyUHHUHT
KApHII KHCMHIA aHTHK JaBp IOHOH MYCHMKA Hazapuschaa KyIuiad
HOAHUKJIUKIIAP MaBXKY/JINTH, MyaMMOJApHUHT TYIUK €4riIMaraHiInTy
YHUHT MaHa Iy WMPUK WIMHAK acapuHU €3ummmra cadad OyIraHaIuruau
aiitand. AHpUM I[IApKUIYHOC OJIMMIIAPHUHT 3BTHPO( 3THILIApHYa,
®opobuit Mycuka acbobmapu Tyrpucugard (haHHUHT aCOCUUCHIUD.
Uynkn yauHr «Karra Mycuka KuToOM»1aH KeWHHTH KUToOu «Mycuka
acOoOmapu Tyrpucuaa» ned HomiaHraH. KuTOOHUMHT OyHIail HOMIa-
HUIIMHUHT Y3u€Kk DopoOuil simaraH AaBpla VHIA0 XWINArn MYyCHKA
acO00mapy MaBXyz OYNTaHIUTHHE KypcaTai.

®opoduitnuar ymly ¢yHaamenTan acapiapu ¢axaTruHa Oy yiayF
JaxXOHUHT IOKCaK IDKOIUH-WIMHUI Tadakkypu Maxcyiu Oymuo
KonMacaH, Oy acapmapHHHT 3amupuaa Ypra Ocué Ba Ypra Illapk
XaJKJIapy Opacu1a MUHT HIIJaH OPTUKPOK BaKT TaBOMHMJIA TYTIJIAaHTAH
MYCHKHUI MaJaHHST, MyCUKHN OWJIUM, aMaJHéT Ba paHTr-0apaHT MKPO
ycysutapu €rau.

IOxopunma Tira onMHTaH KaAMMUKM Ba FIIK YpTa acpiapra ouj ap-
XE0JIOTHK OCOpHM aTHKaJlapHU sSHa Oup MapTa €Ara oiaraHuMusa yiap
opacuaa ya 4oiFy acooOura KeHrpoK YpuH OepHIraHIUTHHH Ky3aTa-
mu3. Popobwmii smaraH AaBpJaH MHHT WIIap MyKaiaaM Taimo
Oynran Ba Oy maifTra kean® MyKaMMaJUIUK Japakacura eTraH yI
qyonrycura Oy Kazap 3bpTuO0p Oepuuutapura cabad myku, Popoduit
xaMm, OOIKa MyCHKa Ha3apHETUMIApW XaM MYCHKa Ha3apHsICHHHHT
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acOCJIapuHH ApaTHIA aCOCaH YAra, YHHHT HMKOHHUATIAPHUTa, TOBYII-
Japura, yA XaMpoXJUTHIa MKpPO STHIAAWraH KYIIMKJIapra CysHIaH-
nap.

Y1 tyrpucuna kenr Ba 6aradenn tappudHu Ik Mapra 6060Kano-
Humu3 A0y Hacp ®opobuit y3ununr «Karra mycuka kutoom» (Kutad
aJl-MyCHKH aj-KaOHp) acapuHUHT Maxcyc 6o0upa Gepran. daitnacyd
yml0y acOOOHMHT XyJa KEHT TapKaITaHIWUTH TYFPUCHIA TYXTaluo,
YHUHT TY3WIHIIHN, TOBYIIJIAp KAaTOPUHU Taxini Kuirad. Jlekua dopo-
Ouil Tabpudnarad ya YOJNFyCHUHUHT CypaTjiapd OW3HMHI KyHJaprada
etn0 kenmarad. by maBpma ya KeHI, HOKCHMOH KOPHWHIIHM, KajiTa
OyiuHIN, opKara XuEn KalpwiraH TOMOHHIA TOPJIAPHUA TOPTHIIUIIH
YUyH HKKH Karop KO3uK4ajap OynraH. ABBal yinap TYpPT TOpPIH
oynrannap. Uynku Adpocué€bnan Tonuiarad Teppakora Xaikamdaiap-
HUHT KYJIJIapuaa xam TypT TOpJd yA TacBUpiaHrad. An KunauitHuar
MabiIyMoTura Kaparanaa [X acpaan Oomnurad yara GemMHYE TOP TOp-
TWITaH. Y] TOpiapu aBBas unakzaat, [X acpman Oonurad sca xailBoH
nyarujad tanépnanratd. buszraua barnoana XIII acpna simaran Mmycuka
Hazapuétuncu Cadu an-JAmHHUHT «PUTMHK nowpanap TYFpUcCHIA KH-
100» (Knto0 an-anBap) acapuna Oepuirad yI TacBUPH €THO KeNraH.
VYHnaaH Tamkapu bepnuH myseiinna caknanaérrad X acpra ouj KyMylul
MenanboHaa v danaérran barmon xanmudacu Tacsupu 60p. Xymau nry
My3seiga XI acpra oun KymyIl JIMKOIYA XaM CaKJIAHAIU Ba YHIa XaM
yI yanaéTral IIax3olla TacBUpHM Tyluupwirad. By TacBupnmapia akc
STTUPWITAH yIJI1ap Y3IapUHUHT KYPUHHUIUIAPU Ba Ty3WIUIIIAPH OMIaH
XO3UPTH 3aMOH yJIapuaH Aespiu GpapK KuiMaiunap.

Yo - bapua mycuxa acbobrapurune noowocuoup, Mmo8yUIUHUHE
EKUMAUNUSY, OUANAZOHUHUHS KeHeUU OUNAH MOPIU YONLYIAPHUHS FHE
aviocuoup — ne6 €3ran >aqu XVII acpga byxopona simraran Mycuka
Hazapuétuncu dapserm Anu YaHruii.

By HOEO Mycuka acO00u TYFpHcHaa pUBOATIAP, HOPATIN XUKOST-
nmap Ba Marayutap Xam tykwirad. Ly ypurna yn 6unan OOFINK Kaau-
MUl Oup Oup puBOsATHU KenTupuO yrcak. «Kamumuma Oup moamox
Y3UHUHT capoiin abEHIAPUHU, IOPTHUHT Ka30-Ka30JIapHHHU TYIU1a0 Kat-
Ta 0a3M yromTHpuOau. bazMra Oup MyCHKa4MHN XaM TakIuQ ITAIINO-
mu. FOnyH KuifMHTaH CO3aHIa TYFPH KEeIUO MOAMIOXHIHT EHUIAaH KON
omuOau. IOmyH KWHMHTaH CO3aHOAHWUHT V3MHM OyHOAH TyTHLIH
V3IapUHUHT JaBJIaT XOKMMUSATHIATH JJaBO3UMIIapHUra Kapad »xonmapu-
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Mycukauunap. Bapxyman capotiu Lllumonuti desopudacu cypam napiacu.

Acn xonamu ea pexoncmpykyus uuszmacu. Agppocué6. Munoouu VII acp.
Fragment of the wall painting from the Hall of Reception.
Original view and reconstruction. Afrasiab. 7 AD.
Mysvikanmol. @paemenm nacmennou pocnucu CegepHotl cmeHbvl 060pya
Bapxymana. Opueunan u npopucosxa. Agppacua6 VII 6. n.5.
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Mycuka acbobnapu. Mynyoxkmena. Munoouu VI-VII acprap

Music instruments. Munchak tepa. 6-7 AD.

Myzvikanvroie uncmpymenmol. Mynuaxkmena. VI-VII 8. n.o.
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HU drajuiarad MaHncadmopiapra ékMadau. JIeKuH yinapHUHT Oupopracu
XaM 9bTUPO3 OMIAMPHINTA KypbaT Kumummadau. [TonmoxHuHr Eaura
SXIITa0d YpHAIuO ofTaH co3aHaa Y3 OMIaH OO KelraH yIHU CO3-
7120, MyCHKa YaJuIIHA O0nuIadau. Y aBBasI NIYHYAIMK €HTHII, ITyHYa-
TUK YWHOKM MYCHKa YaIMOOUKH, YTHPTAaHJIAPHUHT KalusaTiapu
KyTapuimn0, Kax-Kax oTHO KynuiubO Oup-Oupmapura ran Oepmail, Kyi
TyraryH4a y3JIapuHU TYXTaTa oilMaii, Kopa Tepra OOTTyHJIapu4a y30K
BAKT SIMAcHra pakcra Tymmmuoam. Mycuka TyxTabmu. YitHaérramap
KAaTTUK 9ap4amuo xoi-xkoinapura yrupumuoau. Keitva cozanma acta
-CeKMH WMKKMHYM MYCHKaHM Oomutabau. Mycuka Iy Kazap Mabloc,
FaMTUH, Y7 HOJNaJapy Iy Kafap MYHIJIA 9KaHKW, Kyl YTUpraHIapHUHT
SHT HO3MK Kanb TOpIapMHM XaM TUTpaTh® 1060pubmu. Yrtupraumap
OyTyH ByXXyIuapu cen 0ynu0, k3 EuIapuHu TyXTaTa oJIMai, YIHUHT
HOJIaCHTa YAl onMai, Oup-OupIaprHUHT eJIKaNnapura, KyKpakiapura
Ba THU33aJapura OOLUTAPUHU KYHUO XYHI-XYHT HUFIamu0 KYHTHIIapH-
Hu GymarnGmumap. Mycuka TyxTabmu. Murnaérramnap Kusapras
Ky37MapuHu, Ky3 EnUlapuHd apTHUINO, OWp-OMpiapumaH KeIupuM
cyparanmaii y3mapwam OupmynHda Hurub onmmmubnu. Keiima co3aHma
Y4UHYH MycHKaHu Oonutabau. Karra xona 0yiina0 OytyHnail Gomkaua
SIHTH HaBO TapanuOan. Kanmaiinnp uimoxuil, cexpim Kyl aBBalITd Xap
WMKKaja KyiJaaH TaMOMaH OOIIKaya, YTUpTaHjapHH OyTyHIai Oomka
Oup omamra Oouwa® keruOau. Ymap Oy HyHEHWHT TalIBUIUIAPHUHMU,
nyHénaru 00p KyBOHYY-IIOIJUKIAPUHY, FaM-aHIYXJIApUHH TaMOMaH
YHYTUIIHO, KYHHHHT CceXpura MacT OyiIummbd, MyCHKa TyraryHda
y#iKyra ketumubau. bup BakT ynap yHFOHWIINO, KY3MapHHU Odcanap
MYCUKAQUUHUHT YpHH OYym osmumm». PusosT Kunummapuya Yma
MycHKauu — Mammok ®opoOuii sKxaH.

®opobuitnuar «Mycuka acbobnapu TyFpucuaa» ned HOMIIaHTaH
KHTOOMIaH MabiyMkd, Ypra Ocuéma KaauMIAHOK YHIAa® Typaar
MycHuKa acOoOmapumaH ¢organanmimrad. by wycuka ac6obmapu
KYpIuruaa ancamOiaM MKpOCH aManra OIIMPHJITaH Ba aHCaMO HKPO-
cuza XxaM OOIUTOBUMIIMK PONUHHM Y[ OaxkapraH. ®opoduii TanOyp, py-
000 Ba apdhaHu ya XKYypiaurura KaHgai cos3iail Kepakiuru TYFpucuaa
xaM Kypcatmanap Oeprad. Yonry acOOONMapHHHUHT TypJapu, aHCamMOI
WKPOCH TYFPUCHIIATH TapuXuil (akTIapHH apXeoJOTHK TOMHIMaiap
XaM KyBBaTnaiinmnap. Mucon tapukacuna Amynapé o0yitnaa sxoinar-
rad Aitprom énropauruaad tonuiarad muiaogHuHr I — II acpnapura
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oun ¢hpusna yu, apda Ba 6apadan wanma€rran aéurapaad TAOTKUI TOII-
ran aHcamOnum, mapkuii Cyrana sxoinamran [lamkakent, CypxoH
Boxacuaaru bonanukrena Ba KaguMmMra YCTPYLIOHAHUHI MapKazui
maxpu [laxpucton €aropaukiapuaaH TONUITaH IEBOPUNA cypatiapia
FOKCaK Maxopar OWjiaH WIUIaHTaH aHcaMmOJuIap TaCBUPJIAPUHU KEITH-
PUILIMMHU3 MYMKHH.

Vpra acpmap MyCUKAa MagaHusATH Ba unmu 1219-1220 kunnapaa
Ocuénunar KarTa KUCMA YWHTU3XO0H OONTYMIINTHAATH MYFYIIap TOMO-
HUJaH UCTUJIO KWIMHUIIK OWJIaH TaHa33yJra y4paraHiurd nryoxacus-
mup. by ropumnma MoBapoyHHaXpHUHT Oup Heda VHIa0 HUPHK
maxapiapy, o31ad KaTTa-KMYUK KHUIDIOKJIapd TaMOMaH BaipoHara
ailllaHaM, axOJIMHUHT KaTTa KUCMH KUPUO FOOOPHIIAM, MUHT WHJLIAP
JABOMUJA LIAKJUTAHTAH MAaJaHUSIT TaMOMaH MHKUPO3Ta 103 TyTau. Jle-
KMH YWHTU3XOHHMHT aBJjoJyuiap OYNATaH XOHJIAp Ba acii30AalapHUHT
capoinapuga MycuKka anbarra JaBOM OTraH, yjap XaM Y3JIapUHUHT
ranmabanapuHu Typinda 6a3miap YIOITHPUO, COo3aHIANap UINTHPOKU-
Jla HUMIOHJIaranjnap anbarra. bupok Oy maBpHUHT MycuKa (haonusaTu
SIXTTUT MaJIaHUAT Japa’kacura KyTapuia oJMaras.

Mycuka MaJaHUSTUHUHT KEHWMHTH KaWTa KOHJAHUIIM, KaAUMUI
aHbaHATAPHUHT pyEOTa YMKUIM cOXHOKHpoH Amup Temyp Ba Temy-
puiinap cyjionacu naBpuja IOKCaKk OocKuwiapra Kytapwind. Typimda
TWUTap, Typiudya aHbaHaJlIap Ba MAJaHUSATIAPHUHT YMyMHUH JaBiat
yerapacuja *amIIaHUIIN YIapHUHT PUBOKIAHUIIUTA, OUp-OupIapuHu
Tynaupum Ba OoimThiura 3amMuH sparau. Mycuka caHbaTd AMHP
Temypuunr mnoiraxtn Camapkanmna, I[lloxpyx, YmyrOek, Xycaiin
Boiikapo, boOyp nmommonuknapu gaspuzna Xupot, banx, Kobyn kabu
WUpHK Imaxapiiapga alHWUKCAa PHUBOX TOIAHM, MYCHKa MakTabmapu
maxmnaaau. Amup Temyp capoiinma Mamxyp Mycukadn Xoxxa A6myi-
komup Maporuit (1340-1435) smaran Ba wkoj KwiraH. Maporuit
Amvup Temypaunr takaudu Ownan barmomman Camapkanara kKyqwm0
kenrad. CaMapKkaH/a yHTa MyCHKa WJIMH OWJIaH 9yKyp IIyFyJUIaHUIII-
ra 6apya mapouT Ba UIMKOHUSTIAp sipaTiO Oepunran. Ly 6ouc Oy wnc-
TEIOAU MYCHUKAYd Ba MYCHUKAIIYHOC OJIUM Y30K HUIap JaBOMHAA
aBBan Amup Temyp, keiimHpOK 3ca Mup3o YiyrbOek Ba Llloxpyx ca-
poiinapuaa xu3Mat kuirad Ba 200 maH opTHK acapmap sparrad. by
acapnap xymiacura «Yaxop 3ap0», «3ap0d an-darx», «Maitataiiny,
«Tacand-u Xoxa Admynkoanp», «Aman-u TapoHa», «Aman-u ['ymu-
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Apgha wanaémean
aen.
Tansxcuxenm.
Munooui
VI-VII acpnaap.

Female playing on a
harp. Penjikent. 6-7
AD.

Apgucmxa.
Hacmennas pocnuce.
Ienoocuxenm.
VI-VII s8. n.o.



CTOH», «AMan-u bycron», «Aman-u XopuCTOH» KaOWIapHU KUPUTHUII
MYMKHUH. X0xka A6xynkoaup MapoFruiHUHT MyCHKa Ha3apusCcUTa ouj
«'mra Ba anmxon», «Makocuna anm-anxoH», <« KaBomeb a-aixoH»,
«Ilapx an-amxoH» kKabum kymiad QyHIamMeHTaNm WIMHN acapiiapu
MabJIyM.

Awmnp TemypHuHr Habupanapu Mup3o Yiyr6ek, bolicynkyp Mup-
30, KEHMHPOK 3ca TeMypuilnapaad XycaitH bolikapo gaBpiapuna uiM-
¢an, agaOuéT, MUHUATIOpA CaHBATH, KUTOOATIIMK, XATTOTINK CAHBATH
Ba OOIKa coxajapra KWJIWHTaH aloXujaa FaMXypiMK Haduc Mycuka
CaHbaTHHH XaMm 4ernad yTmamu. MaHa mry maBpaa siaraH Ba HKOZ
KuiraH Oyrok ¥30ex moupu Ba MyTradakkupu Ammmep HaBowit mim-
¢dan, agaOuéT Ba CaHBATHUHT Oapua HYHAIMIUIAPUHUHT PHBOXKUTA
yJIKaH TabCHp KypcaTIu. 3aMOHJOLUIApUHUHT €3unuiapuda Hasowuii-
HUHT VY31 XaM MYCHKUW acapiap sipaTra.

Mana 11y naBpja sipaTHIITaH MUHUATIOpA CaHbaTH HaMyHaJIapH Xam
Mycuka acOoOyapu TYFpUCHIArd TacaBBYpJIApUMH3HH OOHHUTHILTA
XU3MaT Kuiaau. MuHuaTIopanapaa Mycruka acoo0mapiian XaTTo KaH-
Ty ’Kajayjurapaa XaM (QoHamaHWITaHIUTHHN KYpcaTyBYH TacBHpPIAp
6op. byrok mycaseup Kamomuanua bex301 TOMOHMIaH TeMypuitnap
naBpu tapuxuncu lapabmamma Amm S3puitauHr Mamxyp «3adap-
HOMa» acapuvra 4n3wirad Oup KaTop MUHHATIOpalIap/Aa JKaHT caxHalla-
pU TacBUpJIAHTaH. YiapJa >KaHl MaiJOHMJA KapHail yamnaérraH kKap-
Haiiunap tacBupnapu 6op. PacMiapaa yu Xuim kapHail TacBHpIIaHTaH:
OMPUHYNCH KEHT OFU3IIN TYFPHU TPyOACHMOH KapHal, NKKUHYNCH HHUC-
0aTaH TOPPOK OFM3IH TYFpH TPyOACHMOH KapHal, YYMHUUCH dca «S»
LIAKIIard TOPPOK OFu3nu KapHail. [llyOoxacus ymoOy Typiu makigaru
KapHaimap Typiuda OBO3 YHMKapaJwmiap Ba Xap OWp Typaaru KapHai-
HUHT ¥3WHU XaM OWp Heda XWJI OXaHTJIapAa 4YalluIl MyMKdH. By kap-
Haljap aHT MaWJoHJapuaa Kail Makcaaga WimaTwiraminap? Arap
JKaHT CaxHACH TacBHpJIAaHTaH OMp KaTOp MHHHUATIOpajapra bTHOOP
KapaTcak, yJIapJara kapHaidriap andarra 0aiipok KyTapraH sutoBOap-
Jop €Hupa TacBuUpiaHrasnap. Jlemak yiap >KaHIJIaQpHUHT MapKa3ui
OoIIKapyB HYKTacua, SbHU KYMOHJIOHIAp €HUA Typraniap. busHuHT
¢ukpuMm3da Oy KapHaiiap BocUTacHaa KYIIHHHWHT XapaKkaTu OOIIKa-
punrad. MacanaH, KeHI' OFM3JIM KapHail YaluHraHja OTJIMK KYIIUH
JKaHra KHUpraH, TOPPOK OFM3JIM KapHail 4YaluHTaHAa »ca nuénanap
XY)KyMra yTrasmaap, «S» IIakijard KapHad 3ca KaMOHJaH YK Yy3HIlra
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JabBaT ITTaH Ba X.

Kamonuanun bex3omuuur ssHa Oup MUHHATIOpacuaa moxoHa 6a3m
TacBUpNIaHTaH OynuO yHma OWp HeuyTa CO3aHAAHW KYPHIIl MYMKHH.
bomka Owp MuHHaTIOpaga 3ca IyTOp dYalaéTraH HUXOATIAA Ty3all
KAaHOTJIU TTapu TaCBUpPJIAHTaH.

Awmup Temyp Ba Temypuiinap aaspuaa mamxyp «llommakom» Ba
«JlyBo3maxmMakom» KaOM HHUPUK MYyCHKHH TypKyMJIApHUHT LIaKJUIAHH-
my kapa€Hu OonutaHaw Ba Oy TypKymuilap KEeHHMHYAIMK MaKOMHHHT
@aprona-Tomkent, Camapkann Ba Xopa3sM HyUITapUHUHT IIaKIaHU-
mura 3amuH spatau. Ly acHopa nyHéra kenrad MakoM Mysuiapu MaHa
Kapuii0 onTH 103 WHIAMPKHA MyMTO3 ¥30€K KYIIMKYMIUK Ba MYCHKA
CaHBATHHUHT IIOX acapyapu cudartuaa KaapiaaHuO HKpO STHIMOKIA.
Masna mry naBpia simarad 3aiHynoounaus Xycainnii « KonyH-u uimu
Ba amMalli MyCHKW» acapvHHM €3raH Ba WIK MapoTaba MaHa IIy acapia
IYTOp TYFPUCHAA KEHT MabIyMOT OepHIITaH.

Temypuiinapaan kelimH MoBapoyHHaxpra CHECHH XOKUMUSTHH
srayutarad [laiitbonniinap gaBpuma XxaM MyCHKa MaJaHUSTH PHBOXKIIA-
HUIIAAH TYXTaMajau, alHuKca Y 0aiiIy/uIlaxoH Ba YH/IAH KEHUHTH TO/-
nroyap gaBpupaa Oy caHbar XKyla Tapakkud kungu. by maBpna impux
MycukamryHoc onmuM Haxmunana KaBkaOuii simrarad Ba WKoJ KAJITaH.
Yuunr «Pucomaitm Mmycukn» Ba «Pucomaitm nap 6aéum JlyBo3maxma-
KOM» KaOHu MYyCHKa WJIMUTA OWJ acapiapu ousrada etud kenran. XVI-
XVII acpnap uerapacuna siHa Oup HMpUK MyCHKauIyHoc oiauM JlapBern
Amm Yaxrnit smarad. YHuHT «Puconaiim mycukm» Ba «Tyxdaryc —
cypyp» acaprmapuia Ypra Ocuéna simarad Ba wxoj Kuirad 350 gan
OpPTHK MYCHKauH, 0aCTakop, CO3aH/a Ba KYIIMKYMIAP TYFPUCUAA KUM-
MaTJIM MabIIlyMOTJIAp KENTUPUITaH.

busra XVI-XVIIl acpnmapma smmaran Ba wkox Kwirad JKandap
Konynwmii, Amun [Ayct Haiimii, Xopuz Maxmya, Xopu3z Mupak kabu
VH1a0 MyCHKAauMIapHUHI HOMJIApH Ba y30€K MyCHKa CaHBATHHHHT
PUBOKHUTA KYIITaH 0EKNEC XHCCATIapH MaBIIyM.

XX acp ¥30ex MycHKa MaJaHUSTHHUHT Ba CAHBATHHUHT LIOX acph
6ynranmuryu my6xacus. By acpHUHT oXupHTa Kenu® Y30eKMCTOHHHHT
MYCTaKWUIMKKA OSPHUIIWINHA, MWUIMKA KaApUATIApHUHT THKIAHUILH,
MWUTHI MepocuMmu3ra Oynran ramxypiauk lIpe3naeHTnMu3 TOMOHH-
JaH JaBiaT cuécaTu Aapa)kacura KyTapuIMIId OUp Heda MUHT HHIIHK
Tapuxra dsra OynraH ¥30eK MyCHKa CaHbBaHWHT PHUBOXHTA OeKnéc
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Yocumon mycuxa acbobu macsupu. Jesopuii cypam napuacu.
Tynpok-karva. Munoouut III-1V acprap

Fragment of wall painting with representation of a instrument with two
strings. Toprak kala. 3-4 AD

JIromueguonviii uncmpymenm. @Ppazmenm. Hacmennas pochuc.
Tonpax-xana. I11I-1V @s. n.5.
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Yo uanaémean aén xatixanu. Xonuaén.
Munoooan ags. 1 - munoouii 1 acprap.

Sculpture of female playing lute. Halchayan. 1BC-14D.

CKYIbnmypa HceHwunbl, ueparowell Ha JomHe.
Xanuasn. 16. 00 H.3. - 16 H.5.
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Xumotiea 6opaémean Ypma Ocuénux mMycukauuiap Xaxkauu.

Munoouu V-VII acpnap

Central Asian musicians travelling to China.
Terracotta figurine. 5-7 AD.

Cpeoneasuamckue myzvikanmol Ha nymu ¢ Kumaiu.
Teppaxoma. V-VII 66. H.5.
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Apga wanaémean aén maceupu. /lesopuii cypam napuacu.
Tynpok-kanva. Munoouu 3-4 acprap

Female playing harp. Toprak kala. 3-4 BC.

Appucmra. Hacmennas pocnuce. Tonpax-kana. I1I-1V 6s. n.5.
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Tabcup Kypcatau. llpesmmenTumu3HuHT TamabOycura kypa «lapk
TapoHaJaph» XalKapo MyCHKa ()eCTUBAIMHHMHT TAIIKWUJI STHIUIIU 3ca
KaauMuil OyIoK aHbaHaJapHUHT KalTa >KOHJIAHWIIH Ba YJIAPHHUHT IOK-
Cak YyKKHUIapra KyTapuiIuiy OYiau.

XypMatiu YKkyBuM, Cuz «lllapk TapoHamapm» Xankapo MyCHKa
(decTuBaNMAA UIITUPOK 3THO €KM YHHU 3aHTOPHU SKPaH OPKalIH Ky3aTHO
OYHEHUHT YHIA0 NaBlaTiapuiaH KeNraH CO3aHjanap Kynuaa Oup-
Oupnapwura aiiHaH yxmiam yi, apda, Hail, KyniHai, HOFopa Ba OOmIKa
MycuKa ac0001aprHu KypcaHru3 axxabnanmanr. by cosmap MUHT Hui-
Jlap OJIUH OM3HHUHT 0Ta-0000JapuMM3 sicaraH, JajiraH, acpjiap JaBo-
MHUZa KEHT TapKajdu0d acTa-CeKMH YMYyMHHCOHHHM MYyJIKKa aijlaHraH
MyKaJJlac MycuKka acOoOmapumusaup. Yiap Oup Heda acpiap MoOan-
HUAa AyHE Ke3uO, Typiuya diarijap Ba MHJUIATIAP, XaIKJIAPHUHT
Kasr0rapura 3aBK-1IIaBK, MUIXOM O0epr0 siHa KaguMm Oermmry CamapKaHi-
ra KaiTuO sIHru4a OXaHrjap TapaTasnThiiap.
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THE LAND THAT RAISED ORIENTAL MUSIC

Samarkand is the center of an ancient Soghd, called “The heart of
Central Asia” was the birth pace of ancient Eastern culture, and at the
same time it was the main center of music. Therefore by the decree of
our President about conducting the international music festival “Sharq
taronalari” in this city lead to uncovering historical facts of thousand
years, awakening great traditions and raising them to heights.

In our country music -one of humanity’s great discoveries- also has
a long and colourful history.

It is not clear when exactly music appeared on the territory of our
country. The most ancient of discoveries giving evidence to musical
culture still belong to XIIIth century BC. This discovery was found in
a grave in Muminobod village of Urgut district and it was a pretty flute
made of animal’s bone. Its length for today is 4.2sm, polished from the
outside, cut across on both sides and had a diamond shape hole. The
author of archeological excavations writes that this flute can still be
played.

Other things belonging to this kind of findings are terracotta statues
of picture of several women playing “ud” ( a type of percussion
musical instrument like tambourine), found in ancient city of Afrosiab,
and they belong to the first century BC. Pictures of a number of
musicians were found on the walls of the excavated houses in the ruins
of another territory of Sogd — city of Panjikent. One of them depicted
an aristocrat woman in luxurious clothes playing the harp, the other- a
group of musicians. The way these pictures were drawn show that they
were done by prominent artists of those times.

We know from the history that our ancestors -Sogdians occupied
the territory along The Great Silk Road for centuries. Through this
road, products of Sogdians’ crafts, different goods, culture and music
as well reached Eastern Turkistan, China, Korea, and even Japan.
According to Chinese scientist Sun Syan, Sogdian songs, dances and
the music played on their instruments always could be heard in the
palaces, in the city and village streets of the Chinese Emperor.

The musicians from Transoxiana (Central Asia ) and Eastern
Turkistan were highly respected for their high art abilities in the
palaces of the emperor and men of high rank .Japanese scientist Kisibe
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Kamonuooun bex300. Cynmon Xycatiun Mup3so 602da. « Mypakka I'yawany
acapuea wusunean munuammopa. 1490 tiun.

Kamallidin Bekzod. Sultan Husain Mirzo in the garden.
Miniature from the book “Murakka Gulshan”.

Kamanuooun Bexzo0. Cynman Xycaun Mup3o 6 caoy.
Munuamiopa k knuee «Mypaxxa I yivwany. 1490 a.
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Kamonuooun Bex300. [{ymop wanaémean napu. Huzomui I ansicaguiinune
«Jlaiinu 6a Maosicuyny oocmonuea 4usuiean MUHUAMIOpQ.

Kamallidin Bekzod. Angel playing a “dutor”.
Miniature from “Laili and Mejnun” of Nizami Ganjevi.

Kamanuooun bex300. Ilepu, ueparowas na dymape.
Munuamiopa k knuee Huzamu I'anoocasu «Jlevinu u Maosicuyny.
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made clear the names of 31 musicians from the west, that’s Central
Asia and Eastern Turkestan who worked in the palace of Tan empire.

Indeed music always accompanied art or singing. At the end of 9 th
century Chinese poet Bo Tsyuy-I wrote a poem named “A singer girl
from Choch” inspired by the incomparable voice of the singer girl that
came from Choch to China (Tashkent).

During the Tan empire young male- and female -dancers from
Kesh in727, from Maymurg in 729,from Samarkand in 713 and 727
came to China .They performed their dances wearing vermilion dress,
red leathered kavish (uzbek national shoes)Epy performances of the
dancer were especially put on the stage and particular dances were
divided into 2: former one was performed with poetic tender , actions
paying attention to the body and fingers , and the latter one was
performed merrily, intensively and in acrobatic ways. Chinese poets
bought Bo Tsyuy-I and Yuan Chjen wrote poem named as “Western
girls rotating as the wind” about the dancers .

Chinese princesses Yan and Rokshans learned several teqniques of
Sogdian dances from those girls. Archeological researches carried out
in this country approve the truthworthy of the information given by
Chinese chronicles. The tomb of a rich Sogdian aristocrat belonging to
6-7centuries BC was found during archeological researches in
Northern China. The upper part of the marble tombstone shows the
scene of a party, the aristocrat and his wife among their servants and at
the bottom of it a Sogdian music ensemble demonstrating their arts in
China.

Approximately 10 musicians participated in the ensemble. Some of
them hold “Uds” (musical instrument like drum), two of them —nay(a
kind of reed pipe musical instrument), another two of them-drumlike
instrument, which is held by one hand and beat by another. Another
one musician is playing the harp. And among the musicians-a dancer.
From the actions of the dancer, especially, putting their hands straight
up. We can realize that his dancing twitchingly. Taking into
consideration that suchlike dances are mostly concerning to men, in
this case, indeed, a man —dancer described.

Also the archeological researches carried out in Sogdiana,
Baktriana, Toharistan, Choch, Ustrushona, Khorezm and Fergana that
exported annually their unique music culture from Eastern Turkestan,
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China, Far East and greatly affected to the development of those
countries’ music, singing, dancing and art . It shows widely and deeply
that in the antiquities and early middle ages the music art was highly
developed .

Peculiar music culture of Khorezm oasis held a particular place in
music culture of central Asia for several years and this ancient tradition
is lasting until now. This oasis laid down their foundation of widening
and developing of highly developed city-building culture, sculpture,
pottery, fine and applied arts, at the same place, another direction of
culture —music art. As we know there are archeological monuments of
world importance such as Tuprokkala , Kuykirilgankala , Ayazkala ,
Berkutkala in this oasis. Archeological researches carried out in these
monuments gave occasion equally both to studying the unrepeatable
cultural heritage of ancient ancestors and to the findings of dozens
exhibits, which narrates about unique music culture that they created.

Discussions on how Kuykirilgankala functioned, which is a unique
archeological old monument of Central Asia is continuing by
now .Some people call it as a chapel. Other groups of people believe
that its central room ruins once was an observatory , another groups of
scientists suppose it as the palace ruins . It is of great importance to
know who were our ancestors, who lived there - monks or astrologists,
or palace aristocrats. They all were keen on music; we can see it from
exhibits found there.

Five musicians’ terracotta - statues were found in this monument.
One of them is a musician, who is playing the musical instrument
standing. The instrument is different from “ud” and it has long 6
angled resonators. If it is compared to the height of the musician, the
length of this musical instrument was approximately one meter.

The second one is playing 2 stringed instruments like an “ud”. The
third one is depicted as sitting. He also holds the instrument like an
“ud”. The fourth and fifth musicians are also playing two stringed
instruments. These findings belong to 4™ — 3™ centuries B.C. In
another finding found in this monument harp playing women on
eastern swelled picture kifara (5 stringed musical instruments, is close
to nowadays guitars) playing woman was depicted. This finding also
belong to the 4™ -3 centuries.

Wall-pictures depicting musical ensemble was found in one of the
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Apgha uanaémean aén. [lansapzunmena. Munooui I-II acpnap

Female playing harp. Terracotta figurine. Dalverzin tepa. 1-2 AD.

Apgucmra. /lanveepsunmena. I-11 6. n.5.
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Yo uanaémean aén. Teppaxoma. JJaneapsunmena. Munoouii I-1I acprap.

Female playing lute. Terracotta figurine. Dalverzin tepa. 1-2 AD.

Jlromnucmra. Teppaxkoma. [anveepzunmena. I-11 66. 1.5.
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palace rooms of Tuprokkala monument which was capital ruins of
Khorezm oasis .Drum , ud and harp playing musicians are also shown
in the picture . These wall-pictures belong to 3™ -4™ centuries .

Another music centers of our country is Fergana Vallley. This
valley had also its own music culture and the particular ancient music
traditions since old times and this process is continuing now. The
exhibits which were found in the archeological researches can approve
this idea. The tomb of musician who was buried in a red coffin was
found in one of the graves concerning to 4-5 centuries in
Munchoktepa, situated in Pop district , Namangan region . The reason
why we consider him to be a musician is a special wooden case placed
beside him inside the coffin and one instrument like ‘surnay’ was also
placed in it. To the winding part of Kushnay 2 tongues were fixed. The
length of the musical instrument is 17-18 sm. This instrument doesn’t
differ too much from nowadays Kushnays according to its appearance
and making techniques. From this idea we can realize that the Kushnai
making techniques was perfect 1500 years ago and generation, who are
always willing to news didn’t try to change it. This likeness among the
musical instruments arouse one more truth that inclination, taste to
music , musical tunes of our ancestors was very close to today’s
generation . It is not surprising if from these nays harmonious tunes
were heard. The length of surnaylike instrument, which was found in
coffin is 35 sm long .It seems to us that the musician buried in the
coffin was a master to play both 2 musical wind instruments .

Also one part of the nay was found in Shuraboshat monument at
Fergana Valley, concerns to 2-4 centuries A.D.

Also in Ustrushona, another historical region of Central Asia ,
findings concerning to music history were found. Musicians were
depicted on the walls of palace rooms concerning to the early middle
ages , which was opened in Shahristan monument , that’s Central city
ruins of Ustrushona . Another one monument is Chilhujra- huge castle
ruins of early middle ages , 2 parts of nay made of reed and nut wood
were found there .

Ancient Baktriana-Toharistan comjprising nowadays Surhondarya
region, Afganistan and Southern Tadjikistan, is also one of the lands,
which got high culture in Central Asia . Ensemble Consisting of “Ud”,
harp and drum playing women were described in the friz (patterned
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road made into the interflow of walls of the palace rooms and ceiling)
in Ayritom monument situated on the riverside of the Amudarya.

In the early Middle Ages the man who made a great contributed to
the development of interoriental music culture was Borbad. His
activity nearly became a legend. This historic person was born in
Marv, one of the biggest and flourished cities of Sasanids dynasty at
the end of 80 s of the 6™ century . Because of being close to Central
Asia Marv , which was situated in the north of Xuroson, music culture
of the nations living on these lands didn’t differ from each other . So
Borbad is not only genius, who greatly affected to Iran, but also to the
music culture development of Central Asia. Borbad spent his high
ranked music performances and musical-scientific activity, his singing
arts, especially, in the palace of Sasanids shahanshah Husrav 2 Parviz.
Borbad always was described beside his sponsor Husrav Parviz in
miniatures of Near and far East in 14-16 centuries. It is out of question
that the solicitude of Husrav Parviz, one of the brilliant padishahs of
Sasanids dynasty, to Borbad and endless opportunities in Palace gave
occasion to Borbad with creating high ranked musical works, indeed.
Great ploace was given by Abulkosim Firdavsi in his “Shahneme” and
Nizami Ganjavi in his epos “Husrav and Shirin” to the high musical
activity of Borbad .

The invasion of Central Asia by Arabians in 8" century struck a
hard blow to the worldwide culture since the earliest times by these
people of the East, especially, sogdians , fine and applied art, including
music culture. Especially Arabian invaders, who pretended to the
crown fully liquidated sogdians’ writing culture, language and religion,
but music culture spread widely inside urban was not fully liquidated.
On the other hand after the struggles between Central Asian people and
Arabians, that lasted nearly a century, ended, music culture of Central
Asia, Iran, which were united with the same religion, became closer
and closer.

But the pictures of the “ud” done by Forobiy didn’t come to our
days.

At that time the” ud” was wide, short; it’s belly looked like a pear;
It was small and was a little bent behind; on the sides there were two
rows of stakes for drawing the strings.

First they had 4 strings. Because in the hands of “terracotta”
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Kamonuooun bex300. Kane macsupu. llapaguooun Anu Az0utinune
«3aghapromay acapuea uusunean munuamiopa. 1485 iun.

Kamallidin Bekzod. Scene of a battle.
Miniature from Zafar Name” of Sharafiddin Ali Yazdi. 1485 AD.

Kamanuooun Bex300. bamanvhas cyena.
Munuamiopa x xnuee llapaguoouna Anu Az0u «3apap namey. 1485 .
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Y0 uanaémean mycuxauu maceupiranean oLmuH MakuHyox.
Tunnamena. Munoodan ags. 1 - munoouti 1 acp

Gold pendant in shape of a musician playing a lute.
Tillatepa. 1 BC - 1 AD.

3onomas nodsecka, uz06padxicaWas My3blKanmad, ueparouezo Ha JomHe.
Tunnsamena. I 6. 00 n.5. -1 6. n.5.
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statuettes, found in Afrasiyob, the “ud” with four strings was depicted.
According to the information of Al Kindiy, from IX century the 5"
string was added to the ud. At first ud strings were made of silk. From
the beginning of the IXth century they were made of intestine or gut of
animals. The description of ud given by Safi ad — Dinning, in his book
“The rhythmic tambourine”, came to our days. Besides this on the
silver medal of the Xth century, you can see the picture of Bogdod’s
Khalifa playing ud. This medal is kept in Berlin museum. In this
museum also there is a plate belonging to the XIth century. In the
centre of the plate you can see the picture of a prince playing the ud.

There was no difference between uds of that time and the uds of our
time. Their built and appearance were also the same. Musician
Darvesh Ali CHingiy, who lived at the XVII century in Bukhara, said:
“ud is the king of musical instruments. It was the best among the best
with its pleasant sound and the widest range.”

There were a lot of myths, tales and legends about it. By the way
we would like to tell you one of them: “Many years ago there was a
king. One day he arranged a party and invited very famous people of
the world. He also didn’t forget to invite a musician to the party. The
musician came and said near the king. The officials didn’t like him,
because everybody took place according to their post. But no one
could protest him. The party began and the musician mended his
instruments and started to play his ud. First he played a very, very,
very joyful and lively music.

Everybody laughed and danced till the end of the music, because
the music was very magic and powerful. All the guests were under the
influence of music. They couldn’t help dancing. Musician stopped his
music. Everybody was tired and sat and had a rest. After some time the
musician started his second music. It was very, very doleful and sad. It
influenced to the heart of everyone who said there. They began to cry.
And nobody could help crying.

Music stopped. They dried reddened eyes, tears and they came to
the senses and apologized to each another. Then the musician began to
play the third music. Completely different music sounded in the large
room. Something like divine, magic music attracted people’s attention
more than other two musics. They forgot the world’s troubles, joy-
gladness, and sadness at all and they were charmed with music’s magic

53



and they slept till the end of the music. In a few minutes they woke up
and looked at the musician’s place, but he was not there. They say that
the musician was FOROBIY.

It is known from Forobiy’s book named “About musical
instruments” that for a long time. Ten kinds of musical instruments
were used in Central Asia. Ensemble performance was carried out by
joining these musical instruments and ud did the role of announcer
during ensemble’s play. Forobiy also gave instruction about how to
play the tune tambur, rubob, arfa and ud. Archeological findings also
support historical facts about the kinds of the musical instruments and
Ensemble’s execution. For example the picture of women ensemble
playing ud, harp and drum was found in “Afrasiab” Ayrtom monument
belonged to the I-II century. Besides this, we could see the pictures of
ensemble on the wall pictures in the monuments of “ Bolalik tepa” and
‘Shahriston” situated in Panjakent and in the oasis of Surkhan and in
the centre of Ustrashona.

In 1219-1220, music culture and science of the middle ages ended
after Chingizkhan’s conquer. During the war a lot of great countries,
hundreds of big and small villages were ruined to the end and the main
part of inhabitants were annihilated and the culture that developed for
thousand years fell into decay. But music continued to live in the
palace of khans Chingizkhan’s descendants. Of course they also
celebrated their victory with organizing different parties and inviting
musicians. But this age’s music peformance didn’t go up to the degree
of culture.

Actually next reviving the music culture and its ancient traditions
rose to the highest stage during the rule of Amir Temur and Temurids
dynasty.

In his “Risolai musiki”, and “Tuhfatus surur” works give valuable
information about more than 350 musicians, composers and singers
who lived and worked in Central Asia.

We know about Jafar Konuniy, Ali Dust Nayiy, Xofiz
Makhmud,Xofiz Mirak and other musicians’ names and who made a
valuable contribution to the development of uzbek musical art and
lived in XVI-XVIII centuries. We certainly know that XX century was
the golden age of Uzbekistan music culture and art.

At the end of this century after achieving the independence of
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Hupux 6ypuarnu apdpa. Kyti-gupunean-
Kanva. Munoooan ags. IV-III acprap.
Pexoncmpyxyus.

The Big Angle Harp. 4-3 BC.
Reconstruction.

Bonvwas yenosas apga.
Koii-Kpvinean-kana IV-III 8. 0o H.5.
Pexoncmpyxyus

Hxxu mopau mycuxa acbobu.
Tynpok-karva. Munoouu II-1V
acpaap. Pexoncmpyxyus

Two strings musical instrument.
3-4 AD.

JleyxcmpyHmwiti My36IKanbHblLL
uncmpymenm. I11-1V gs.
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Hxxu momonnu bapaban.
Tynpok-karva. Munoouii III-1V acprap.
Pexoncmpyxyus.

Bi-conical percussion instrument.
Toprak-kala 3-4 AD.
Reconstruction.

Jeycmoponnuil bapaban.
Tonpax-xana. IlI-1V es.
Pexoncmpyxyus

Bup momonau 6apaban.
Tlazupux Kypeonu. Munoodau ass.
5-4 acpnap. Pexoncmpyxyus.

Percussion instrument.
Pazirik burial. 5-4 BC.

Oonocmoponnui bapabat.
THa3zvipeixckuii kypean. V-1V 68. 00 H.3.



Uzbekistan, when according to the decree of the President Islam
Karimov the restoration of national values and care to our national
heritage reached the level of state’s policy; it influenced the
development of Uzbek music art which had several thousand years’
history.

Organization of “Sharq Taronalari” international music festival by
the initiative of our President gave another life to our ancient traditions
and raised them to heights.

Dear reader, when you take part in the international music festival
Sharq Taronalari” or when you watch it on TV, don’t be surprised
when you see in musician’s hands, who came from different countries,
musical instruments similar to ud, harp, nay, kushnay, nog’ora(drumm)
and others.

Our ancestors made these instruments, played them about thousand
years ago and with the course of time they spread around the world and
turned into all people’s property. They traveled around the world for
centuries and inspired people of various nations and again returned to
their native land to ancient Samarkand and now they produce new
melodies.

The art of music especially flourished in Temur’s capital
Samarkand, during the rein of Shokhruh, Ulugbek, Husayn Boyqaro,
Boubur in the cities of Hirat, Balh, Kabul, music schools were
established. A prominent musician Khoja Abdulqodir Marog’iy (1340-
1435) lived and worked in the court of Amir Temur. He moved from
Bagdad to Samarkand on Amir Temur’s invitation. He had all
opportunities and conditions in the palace for learning the science of
music deeply. There for this musician worked for many years first in
Amir Temur’s, then in Ulugbek’s and Shohruh’s palaces and wrote
more than 200 musics. “Chahor zarb”, “ Zarb-al Fath”, “ MAyatayn”,
Tasnifi Khoja Abdulqodir”, “ Amali Tarona”, Amal-I guliston”,
Amal-I buston”, “ Amal-I Horiston” are among them. Khoja
Abdulqodir wrote some works on the theory of music: “ Gina va
Alhon”, Maqosid al Alhon”, Javome’ al alHon”, “ Sharh al — Alhon”
and many others.

Amir Temur’s grandchildren Mirzo Ulugbek, Boysunqur Mirzo,
and later Husayn Bayqoro paid a great attention to the development of
science, literature, miniature, art of beautiful writing as well as music.
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The great Uzbek poet, Alisher Navoi who lived and worked at that
period made a great contribution to the development of all spheres of
science, literature and art. According to some of his contemporaries he
also wrote music. The period of formation of such big musical
collections as “Shashmaqom” and “ Dvozda maqom” started during
the times of Amir Temur and his dynasty . These musical collections
later developed in Fergana, Samarkand and Horezm. Thus maqom, that
appeared this way, has been performed and valued as the king- music
of Uzbek singing and music art. Zaynulobiddin Husayniy who lived at
that time wrote “Qonuni ilmi va amali musiqi” and in this book he
mentioned about dutar for the first time.

After Temurids Shaybonids got the power in Moverunnahr. And
during their reign music continued developing and especially during
the reign of Ubaydullakhon and khans after him, this art flourished a
lot. The great musician and scientist Najmiddin Kavkabiy lived and
worked at that period. His books “Risolai misiqi” and “ Risolai dar
bayoni duvozdahmaqom” reached our time. One more big musician,
Darvesh Ali Changayilived at that period.
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Hail yanaémean mycuxauunune
meppaxkoma XauKani4ac.
Agpocuéb. Munoouit V-VI acprap.

Terracotta figurine representing a mu-
sician. Afrasiab. 5-6 AD.

Teppaxomoeas cmamysmka
Mysvikanma, uepaiowjeco Ha ¢hretime.
Adppacuab. V-VI 6. n.5.

Yo uanaémean mycuxauunune
meppaxoma xatxanuacu. Appocuéo.
Munoouiit V-VI acpaap.

Terracotta figurine representing a
musician. Afrasiab. 5-6 AD.

Teppaxomosas cmamysmka
MY3bIKAHMA, USParOuje2o Ha TIomHe.
A¢pacuab. V-VI 886. n.o.
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Haii. Appocuéo. Munoouii
V=VI acpnap

Flute. Afrasiab. 5-6 AD.

Deiima.
Adpacuab. V-VI 8. 1.5.




3EMJIA B3PACTUBIINAA MY3BIKY BOCTOKA

entp napeBuero Corma - CamapkaHl, NpOCIaBICHHBIA Kak
«Cepnue llentpanpHON A3WW», Ha MPOTSHKEHUU cBoed 2750-meTHeit
HCTOPUU SIBJISUICS TaKXKE OJHHM U3 OCHOBHBIX IIEHTPOB BOCTOYHOTO
MY3BIKaILHOTO HCKyccTBa. [1o 3Toil mpuunHe, Mo MPEeANOKEHUIO Ha-
mero yBaxaemoro IlpesuneHTa mpoBeneHHe MEXIYHAPOAHOTO MY3BI-
kambHOTO (hectuBans «Memoguu Boctoka» («lllapk TapoHamapm)
MMEHHO B 3TOM TOpOJIE CTaJl0 TOPKECTBOM THICAUYEIETHEH HCTOpUYE-
CKOM MCTUHBI, BO3POXKJICHUEM BeNUKUX Tpaauuuil CamapkaHja, BO3He-
CEHHBIX Ha HOBBIE BHICOKHE CTYIICHH.

OnHo M3 3aMevaTeNbHBIX H300pETeHUH YeI0BEUECKONH MBICIH - MY-
3BIKAJIBHOE UCKYCCTBO UMEET CIaBHYIO U IPEBHIOI UCTOPHIO.

TpyaHo ckazaTe TOYHO, B KAKOM BeKe C(HOPMUPOBAIOCH MY3BIKAJIb-
HO€ MCKYCCTBO B Hamel ctpane. Camas IpeBHsIS HaX0/lKa, CBUJIETENb-
CTBYIOLAsl O MY3bIK&JIBHOM KynbType, BocxoauT k XIII Beky mo H.3.
Haxonxe, oOHapyxeHHOW Ha TeppuTopun CamMapKaHICKOH oOmacTw,
3300 net! Eme B amoxy OpoH3BI UbA-TO Oe3BeCTHAs TAJAHTINBAs pyKa
BBICEKJIA M3 KOCTH JKUBOTHOTO (QuelTy - cuBu3ru. CoxpaHHBIIAsCS
JUIMHA MY3BIKQJIbHOM HaxoAku - 4,2 c¢M, BHEUIHSS CTOPOHA YCEpAHO
oTnuTudoBaHa, B CEpEeINHE UMEETCSI pOMO00OPa3HOE OTBEPCTHE.

Jlpyrue aHanorn4yHble HaXoJKH, OTHOcsmuecs K I B. 10 H.3., caena-
Hbl Ha ropoauiie Adpacuad. ITO HECKOIBKO TEPPAKOTOBBIX CTaTy-
3TOK, OHH W300pakaloT )KEHIIIH, UTPAIOIINX Ha JIOTHE - YIe.

Bo Bpems packonok pyuH ropoaa Ilenmkukenrta 6butn 0OHapyKe-
HBbI (PparMeHTHI BOPIIOBOM POCHUCH C M300paKCHUSIMU MY3bIKAHTOB.
Ha ogHoM m3 HUX 3amedarsieHa OYeHb DJIETaHTHO ojieTasl JKEHIIWHA,
urparomias Ha apde, a Ha JPyroMm - Ienas rpymnmna My3bIkaHToB. JKu-
BbIC, BBHIMIOJHCHHBIE B PEATMCTUYHON MaHEpe, HACTCHHBIC PUCYHKHU
CBUJIETEIHCTBYIOT O TOM, YTO OHH NPHHA]IEKAN BBIIAIONINM >KHABO-
MUCIIAM CBOETO BPEMEHH.

Hcropuuecku W3BECTHO, YTO HAIIM MHPEIKU-COTTUHUIBI Oojiee dem
Ha ThICSIUY JIET YCTAaHOBUJIM CBOIO BIacTh o BceMmy Benukomy HIEnko-
Bomy myTd. [lo 5TUM KapaBaHHBIM TpPOIIAM W3JENUS PEMECIEHHUKOB
Corpna, pa3nIu4HbIE TOBApHI, KyJIbTypa U My3bIKalIbHAsA KyJIbTypa IOII-
nu 1o Bocrounoro Typkecrana, Kuras, Kopeu u gaxe no Anonuw.
Kak numer kuraiickuii yuénpiii Cynp CsHb, ¢ V 10 X BEKOB NECHU,
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TaHIBI ¥ MYy3bIKa CAaMapKaHACKUX COTIUIIIEB MCTIOIHSIIUCH BO JBOPIIE
KUTalCKOT0 MMIIepaTopa, MEJIOJNU 3By4Yald M Ha YJIUIaX TOpOJOB U
JIEpEBEHb.

MysbikanToB U3 Typkecrana u Boctounoro TypkecTaHa okpy»Kainu
O0JILIIMM TIOYETOM BO JIBOPIIAX MMIIEPATOPa U BHICOKMX YHHOBHHKOB
3a UX BBICOKOE UCKYcCTBO. SAmoHckuid yuéHsiid Kucu0s Hacuuran ums
31 mys3bikaHTa ¢ 3anaja, T.e. u3 Cpenneil A3uu u BoctouHoro Typke-
CTaHa, KOTOPbIE CIYKWJIN IIPU ABOPIIE UMIeprun TaHb.

My3bIKa ¥ TECEHHOE UCKYCCTBO OBUIM HEpa3iIy4dHbl, KaK MOCTOSH-
Hble cnyTHUKU. B koHue IX B. kuraiickuii moat bo [[3t0i, BIOXHOB-
JIEHHBIM HEMOBTOPUMBIM TOJIOCOM YYXECTpaHKH, npuexasiied B Ku-
Tail u3 Yaua, nocBstun eit cruxorBopenue «lleBuna uz Yauar.

Bo Bpems umnepun Tanb B 727 rony u3 Kema, B 729-M - u3 Maii-
Mmypra, B 713 u 727 romgax u3 Camapkanna B Kutail HarpaBisiincs Mo-
JI0JIbl€ TAHLOPHl ¥ TAHIOBUIUIBI. OHU MCHOJHSIM TAHIBI B PO30OBBIX
IUIaThSIX U B KPACHBIX CaHAAIHAX. BICTyIIeHUs TaHLOPOB OBLIM CIie-
IUaJIBHO MHCIIEHUPOBAHBI U IEIHUIINCh Ha Ba BUAa. Eciu nmepBbIi BUA
WCTIOJHSJICSA C TIO3TUYHOM TOHKOCTBIO, B OCHOBHOM [I€TaJIOCh yaape-
HUE Ha HEXHYIO IJIACTUKY Tela U MaJIbLEB PYK, TO APYrod BUA ObLI
OoJiee 3a10PHBIM, UCIIOJIHSUICS CTPEMUTENIBHO U aKpOOATHYHO.

«3ananHble AEBYUIKH, KPYyKaIllHeCs CIOBHO BETEp» - MUCAIH O Ta-
MOIIIHUX TaHIOBIIUIAX KuTakckue 1mo3Thl bo 1[310ii-u u F0aup YkeH.
VY aTHX HeByuIek KuTalickue npuHneccs SH n Pokman oGy4anuich He-
KOTOPBIM IIPHEMaM COTTUHCKUX TaHIIEB.

JloCcTOBEpHOCTH 3THX (PAKTOB, IPUBEICHHBIX B KUTAHCKUX JIETOIH-
CsIX, MOJTBEP)KIAIOT M apXeoJIOTMYECKHe HccienoBaHud. Bo Bpems
packorok, mpoBeAcHHBIX B CeBepHOM Kutae, Oplna HalimeHa MOTHIIA
6oraroro coramiinia -apuctokpata smoxu VI-VII BexoB. Ha Haarpo6-
HOM KaMHe BBICEUEHa ClLieHa MUpa apuCTOKpaTa B OKPYKEHUH €To Ke-
Hbl U ciyr. Ha HmKHEM IUlaHE pPAcIONIOKHICS MY3BIKAIBHBIA aH-
caMOJIh COTIMHIICB, IEMOHCTPHUPYIONHI CBOE UCKyccTBO B Kutae. AH-
caMOJIb COCTaBIISUIM OKOJIO JECSATH MY3BIKAaHTOB. Heckonlbko W3 HUX
JepkaT B pyKax ya, ABoe - (reiiTy, u emé nBoe — yAapHble HHCTPY-
MeHThl. OfrMH My3bIKaHT H300paxkeH urparomuM Ha apde. Ilocpenu
MY3BIKAHTOB HaxOqUTCA TaHHop. 1lo ero pe3xkum IBMKEHUSAM, TOUHEE,
10 TOMY, KaK OH JAEpP>KHUT PYKH, BCKHHYB UX BBEpPX, MOKHO 3aKJIIOUHTH,
YTO OH TaHLyeT. Ecny ydecTs, 4TO Takas TaHIEBaJbHAS 11032 BO MHO-
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Topau mycuka acbobnapu. XIV-XX acprap
String instruments. 14-20 AD

CmpynHble My3bIKalIbHble UHCMPYMEHMbI.
XIV-XX 66. 1.5.
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Mycuxa ac6obrapu.
XIV-XX acprap

Music instruments.
14-20 AD

My3zvikanvHole
HUnempymenmor
XIV-XX 6. H.3.



TOM CBOWCTBEHHA MYXXYWHAM, TO Oojiee BEPOSTHO, UTO U 3/€Ch MBI
HMEEM JIENI0 C MY>KCKHM CHIIYITOM.

[IpoBonuMBIE apXeOIOTHUECKUE HCCIEIOBAHUS €lIe pa3 JOKa3bIBa-
IOT BBICOKHH YPOBEHBb KYIbTYypHOTO pa3BuTusi Cormuanel, bakTpun,
UYaua, Xopesma, DepraHel U €ro BIUSHUE HA PA3BUTHE MY3bIKAIbHOTO
U TaHIeBalbHOro uckyccrtsa Boctounoro Typkecrana, Kutas u nanb-
Hero Bocroka.

My3BIKaJTbHOE MCKYCCTBO XOPE3MCKOTO Oasnca 3aHMMajo ocoboe
MECTO B KyJbTYPHOM pa3zHooOpa3uu LleHTpanpHON A3uu Ha TPOTSDKe-
HUU MHOTHX BEKOB M NPOJOJIKAET COXPAHATh 3TU MO3ULMU U B HAllle
Bpemsi. C IpeBHUX BpeMEH B ATOM PETHOHE ObLIa pa3BHTa KyJIbTypa
IpajoCTPOUTEILCTBA, APXUTEKTYPbI, TOHYAPHOTO JeJia, N300pa3nuTelib-
HOTO M XYJ0KECTBEHHOTO MCKYCCTBA, YTO MOCIYXKHIIO (YyHIAMEHTOM
JUTSI pa3BUTHUS U IIHPOKOTO PACTIPOCTPAHEHUS IPYToro HAIPaBICHUS
HCKyCCTBa — MY3bIKH. Kak M3BECTHO, B 3TOM peruoHe COCpPeI0TOYEHbI
TaKue apXeoJoruuecKkue naMAaTHUKH, Kak Tomnpak-kana, Koit-Kpsuiran
-kana, As3-kana, bepkyT-kana, KOTOpble UMEIOT MUPOBOE 3HAUEHUE.
ApXeoJoTHIeCcKue UCCIIEeIOBAHMUS, TPOBEICHHEIC HA 3THX MaMATHUKAX,
Hapsily ¢ U3y4eHHUEM OOraToro KyJbTypHOTO HAcleIHs HAIINX IPej-
KOB, MOCITY>KUIM OCHOBOM JUIsl HAXOJOK JAECSITKOB UHCTPYMEHTOB, CBU-
JETENbCTBYIOMUX O HEOOBIYHOW MY3BIKATBLHOW KYJIBTYpPE IPEBHETO
pervoHa.

O ToM, Kakyr (YHKIHWIO BBHIMONHSI YHUKaIbHBIH apXeoyiorude-
CKUHA NaMATHUK UCTOpUU apxuTekTypbl LlentpanbHoir Azun - Koii-
Kpbutran-kana, 1o cux nop Beaytcs auckyccun. OHa Tpymnna yu4eHbIX
CUMTAET €ro XpaMoM, JApyras MpeArojaraer, yTo LEeHTPaIbHOe MoMe-
IIeHNE CITYyXHUJI0 00cepBaToprel, a TPeThs HACTanBaeT Ha TOM, YTO 3TO
pyuHBI 1BOopIa. Ho HeocmopuM TOT GakT, 4TO KHUBIITHE 37€Ch TTPEIKH -
OyJIb TO JKPEIIbl, ACTPOJIOTH, IPUABOPHBIC - OBUTH OJIN3KH K MY3bIKE.

OTU NaMATHUKY NOJAPUIIN YHUKATbHBIMUA HaXOJIKAMU — TEPPAKOTO-
BBIMHU CTaTYdTKAMHM IIATA MY3bIKaHTOB. VX TTIMHSHBIE W3BasSHUS OTHO-
csTcs K 4-3 B.B. 10 Hallel 3psbl.

OpnHa U3 GUTYpOK BBHITOTHEHA BO BECh POCT — MY3BIKAHT UTPaeT Ha
WHCTPYMEHTE, TIOX0XEM Ha yJI; OH yJIJIMHEHHOH (OpMBI B BUIE IIIECTH-
YTOJIBHOTO pe30HaTopa. B COOTHOIIEHNN ¢ pOCTOM HCIIOTHUTENS JITH-
Ha MY3bIKaJBHOTO MHCTPYMEHTa JOCTUTAaeT OJHOro meTpa. Bropoii
MY3bIKAaHT UTPAaeT Ha MHCTPYMEHTE, MOXO0KEM Ha JBYXCTPYHHBIA Y.
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Tpetnii n300paskeH B CHUASIEM ITOJIOKEHUH, YETBEPTHIA U MATHIA TaK-
e JIep’KaT B pyKax ABYXCTPYHHbIE HHCTPYMEHTBI.

B npyroil Haxoake, clieJaHHOW Ha STUX MaMATHHKAaX, OTpa)keHa
KEHIIWHa, urpatomias Ha apde. Emie Ha ogHON CTaTyITKe My3bIKaHTa
OTYETIUBO MPOCMATPUBAETCS MATUCTPYHHBI MHCTPYMEHT, MOXOXKHI
Ha COBPEMEHHYIO THUTapy. JTa HaX0AKa TOKE OTHOCUTCS K 4-3 B.B. 10
H.3.

Ha pynnHax namsaTHuka Tomnpak-Kaia, CUUTAIOIIETOCS CTOJULEHR
Xope3ma, B OTHOM U3 ABOPIIOBBIX 3aJI0B HaliJleHa HACTEHHAs pOCIIUCH
¢ M300paKeHNEM MY3BIKAITBHOTO aHCaMOJs. DTO TpyNra My3bIKaHTOB,
urparmux Ha Oapabanax, yae u apde. XyI0KECTBEHHAs POCIHCH,
3areyarseBIiias MOMEHT BJOXHOBEHHUS U TOP)KECTBA MY3BIKH, OTHOCHUT-
cs K 3-4 BB. H.3.

Eme onHuM My3bIKambHBIM IIEHTPOM HAIIero Kpas sBisuiack Dep-
raickas JI0JIMHa. DTOT 0a3HUC C JPEBHEHMIINX BPEMEH MMEJ CBOIO MY-
3BIKAJIBHYIO KYJBTYPY, CBOCOOpa3HbIe My3bIKAJIbHBIE TPATULMU. DTOT
npolecc, NOATBEPKIACHHBIA B XOA€ apX€OJOTHYECKUX HCCIEI0BaHUM,
MIPOJIOJIKAETCS U ceiuac.

Ha Tteppurtopun Ilanckoro paitona Hamanranckoii oGmactu Haxo-
JIUTCA YHUKAJIbHBIA MaMSITHUK JApEeBHOCTH - MyHuak-terne. I[Ipu ero
packomkax ObUT0 OOHAPYXKEHO 3aXOpOHEHHE My3blkaHTa. OH OBLI TO-
rpebeH B rpo0y, clienanHoM U3 Kambiia. Haxonka natupyercs 5-6 BB.
H.3. /loka3aTeabCTBOM NMPHKU3HEHHOTO YBIIEUEHUS CIIyKaT My3bIKallb-
HbI€ WHCTPYMEHTHI, KOTOpPBIE Jiexkanu B rpo0y. Cyns mo Bcemy, o0uia-
JlaTenb HalJIeHHBIX Ha 3aXOPOHEHWH MyHUYaK-Tene B CBOE€ BpeMs ObII
OYEHb CIIOCOOHBIM MY3BIKAHTOM, BJaJell TEXHUKOW UIphl HA ABYX WH-
CTpyMeHTax. byyun npu U3HU HEpa3ny4YHbIMH, OHH COIPOBOXKIAIU
CBOETO0 BJaJEbLA U B IOCIEAHUN IyTh, HA BEYHBIN ITOKOH.

OnvH U3 HalJCHHBIX B 3aXOPOHEHWHM HMHCTPYMEHTOB — KYIIHAil.
Ero gnuna - 17-18 cm. Ilo cBoeMy BHEIIHEMY BUAY WM TEXHHKE H3rO-
TOBJICHUS! HHCTPYMEHT OYEHb IOXO0K Ha COBPEMEHHBIM KyliHaid. Emie
MOJITOPBI THICAYM JIET Ha3ajJ HaIlW HPEIKH BIIAJENN OYeHb CIO0XKHOMN
TEXHUKOU M3TOTOBJIEHMS KylIHas. OHa HE U3MEHMIIACh U CITyCTsI MHO-
rue Beka. CX0KecTb MHCTPYMEHTOB OTKPBIBAET €LIE OJHY MPaBay O
TOM, YTO HAIlld MPEAKH 10 OTHOUIEHHIO K MY3BIKE M MY3BIKaJbHBIM
MEJIOIUSM OBbUTH OJHM3KH K HaIlleMy HOKOJICHHIO.

Ha namsarauke Lllypabamar B depranckoil moiMHe HaifeHa 9acTh
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WHCTpYMEHTa Hail. Haxomka oTHOcHTCS K 4-2 B.B 110 H.3. Emie B ogHOM
ucropuueckom mecte CpenHeit A3un, Ha TEPPUTOPUH Y CTpyIIaHa Obl-
7a oOHapy’Ke€Ha HaxoJlKa, TAaKXKe MMEoIIas MpsIMOe OTHOLICHHE K HC-
Topuu My3bikd. Ha mamsatauke HlaxpucraH, cuuTaBmeMcs: IIeHTpab-
HBIM TOpPOJIOM YCTpYIIOHA, OJHY W3 JBOPLIOBBIX KOMHAT YKpariajia
HAaCTEHHAsl POCIHCH C M300paKEHHEM MY3BIKAHTOB. XyJ0KECTBEHHOE
TBOPEHHE OTHOCHUTCS K CPEIHUM BEKaM.

Hpesnsas baktpus, ToxapucToH, BKIOYABIINE TEPPUTOPUH COBpE-
MenHoil CypxaHgapbuHCKOH oOmactu, CeBepHoro AdraHucraHa u
OxnOr0o TamKMKKUCTaHA, CYNTAIUCH BBHICOKOPA3BUTHIMU KYJIbTYpPHBI-
mu neHtpamu Cpenneit Asmm. Ha mamsTHHKE ANpTaM, pacroioXeH-
HOM Ha Oepery Amyaapbu, HaijeHa HaxojKa, OTHOcsmIascs kK 1-2
BB.H.3., I/I¢ Ha (hpu3e n300pakeHbl My3BIKAHTHI ¢ y1I0M, ap¢oit u Gapa-
OaHOM.

B panHem cpenHEBEKOBbE B pPa3BUTHE MY3BIKAIBHON KyJIBTYpbI
Bocroka BHec cBo# Bkinag bopOan - nesTeabHOCTh 3TOI HCTOpUYECKOI
JTIHOCTH OBestHa JereHmamMu. bopban pommics B 80-x rogax 6-To Be-
Ka B MepBe: B OIHOM H3 MPOILBETABIINX TOpPOJ0B rocynapcra Caca-
HUZIOB. MepB, pacHoioKeHHBI Ha ceBepe XopacaHa, ObUT OJNHM30K K
Cpenneil Azun, MoATOMY My3bIKajbHasl KyJbTypa HapOJIOB ATUX KpacB
HE OTIIMYajach APYT OT Apyra. MOXHO ¢ MOJHOW YBEPEHHOCTHIO yT-
BepKaaTh, 4To bopOanx oboraTuil cBOMMH 3HAHHSMU M TBOPYECTBOM
My3BIKaJIHYIO KYJIbTYpY He Tosbko Mpana, Ho u Cpenneit Azuu.

CBOI0 MY3BIKaJIbHYIO, MCIIOJHUTEIBHYIO U MY3bIKAJIBHO-HAYUHYIO
JesTenbHOCTh bopOan mpoBen Bo aBOpIle maauinaxa rocyaapcrsa Ca-
cannnoB Xycpasa Ilapsuza. Ha mununatiopax bamxnero n Cpegnero
BocToka 14-16 BeKOB TalaHTIMBBIA My3bIKAHT H300paKeH HEM3MEHHO
psAaoOM co cBoMM moBenuTeneM XycpaBoMm [lapsusom. MactepcTBy u
BBICOKOM KYJBTYp€ HCIOJTHEHMS MECEH U UTPBl Ha HHCTpyMeHTax bop-
Oaga OomplIoe BHUMaHME yzessercss mnpousBeaeHmwsx Puppoycu
«HTaxname», Huzamu I'ankaBu «Xycpas u Hlupuny.

3axBat apabamu CpenHell A3uu B 8 Beke HaHEC ONIYTHUMBIH yaap
KYJBTYype, XyJOKECTBEHHOMY U M300pa3sUTENbHOMY HUCKYCCTBY, a TakK-
€ My3bIKaJJbHOMY OOraTcTBY, CO34aHHOMY B T€UEHHE MHOTHUX CTOJIE-
TUH MPOXKHUBAIOIIMMU 3/1€Ch HapOJaMH, OCOOEHHO corauiimamMu. Apad-
CKHE 3aBOEBATENIM, CTPEMHBILIUE 3aXBaTUTh IMOJIMTUYECKYIO BIACTb,
YHUYTOXXKWIH KyJbTYypy IHChbMa, SI3bIK M peauruio corauiines. Ho onn
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HE CMOTJIM YHHYTOXXUTH MY3BIKAJIbHYIO KYJIBTYpY, PaCIIPOCTPAHEHHYIO
B Hapoje.

B Tedenwne cta jeT nura 60pr0a MpoTHB apaboB, U B KOHIIE KOHITOB
B 3TOM Kpae Bouapmics mup. Haponer Cpenneit Asuu, Upana u Ile-
penHeil A3uu 00beANHIIUCH B OJIHY penuruio. [Ipon3sonuio u conmxke-
HUE MY3BIKaJIbHBIX KyJbTyp. Hampumep, pacnpocTpaHeHHBIN ¢ ApeB-
HEUIINX BPEMEH MY3BIKAJIBHBI MHCTPYMEHT - Y], HNpPUHAJICKABIINN
Hapogam Cpenneit Asum u Hpana, moxHO BcTpetuTh B llepenneit
Asun, CeBepHoil Appuke u naxxe B Ucnanuu (AHnamys3un).

Magepannaxp IX-XI BekoB OBLT IEHTPOM peHECCaHca HE TOJIBKO B
obnacTi HayKd W KyJbTYpbl, HO U My3bIKH. Hay4HbIMH Bompocamu
MY3BIKaJIbHOM KyJBTYphl TOTO BPEMEHHU 3aHUMAJIUCh BEJIUKHE YUEHbBIE
— sHuuknoneauctel bepynu, A6y Amu Uon Cuno, ®apabu, Anp Xo-
peamu. M npruHaanexut riryOOKuid aHann3 00TaToro My3BIKaTbHOTO
Haclieausa HapoJoB MaBepaHHaxpa.

3acmyxuBaeT BHUMaHUs TOT Qakt, uto AGy Hacp dapabu Bo BBe-
JICHUU K cBoeMy mpou3sBeneHuto «bonpimas xHura myssiku» (Kutob
aJlb —MYCHKH alb - KabUp) yTBEP)KIAET, UTO B TEOPUH MY3BIKH aHTHY-
HOW 3MOXM OBUIO MHOXKECTBO HETOYHOCTEH M Hepa3pelIeHHBIX IMpo-
0J1eM, 4TO M MOCIYXWIO NMPUYUHON HamMCaHWsA HAy4HOTO IPOM3BEIE-
Hus. [lo MHEHHIO HEKOTOPBIX BOCTOKOBENOB, Papabu ABIAETCS OCHO-
BOIOJIOXKHUKOM HAayKH O MY3bIKaJbHBIX MHCTpyMeHTax. [loTomy kak
CIEYIOIUI €ro TpyA, BhILEAMNN nocie «bonplias KHUTa My3BIKN»
Tak 1 HasbBaICA: «O My3BIKaIbHBIX HHCTpYMeHTax». CaMo Ha3BaHHE
KHUTH yKa3bpIBaeT Ha TO, 4TO npu xu3Hu Papabu cyiiecTBOBaIH Je-
CSITKH MY3BIKAIbHBIX HHCTPYMEHTOB, IIOMOTaBILIMX PACKPHIBAThH AYIIY
Hapola, JApUBLIMX MEYTHl, YTEIIABIINX B IE€4YaJd M BO3BBILIABIINX
YeoBeKa B JIFOOBH U TOOPOTE.

dynnamenTansHbie npousBeneHus Papadbu - 9TO HE TOIBKO IUIOA
BBICOKOH TBOPYECKO-HAYYHOH MBICIH BEIMKOTO I'€HUs, HO U MYy3bl-
KaJlbHasl KyJNbTypa, My3bIKaJlbHBIE 3HAHMA, MPAKTHKAa W pazHooOpas-
HBII CTWJIb, HAKOJIEHHBIM 3a Ooiiee ThICS4M JieT Hapomamu CpenHeit
Asun u Cpennero Bocroka.

Bcenomunas 06 apxeonornuecKux HaxoKaxX, OTHOCSIIUXCS K JaJie-
KM BpeMmeHaM CpeqHEeBEeKOBbs, MOYKHO YBHIIETh, YTO CPEIU HHUX OCO-
00e MecTO 3aHMMaeT MY3BIKaIbHOW MHCTPYMEHT yA. Ilpuumna momy-
JSIPHOCTH yJia, KOTOPBIA BO3HHUK 3aJ0Jr0 0 YYEHOTO-MY3BIKOBEdA U
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YCOBEPIIIEHCTBOBAJICS TIPU €T0 JKU3HM, 3aKJIF09aeTcs B ToM, 9To u Pa-
pabu, ¥ Ipyrue TEOPETUKH MY3bIKM B CBOMX HAYYHBIX TPYAax OMUpa-
JIUCh B OCHOBHOM Ha 3TOT YHUKAJbHBIA MY3bIKAJIbHBII HHCTPYMEHT, Ha
€ro 3BYKOBBIC BO3MOXKHOCTH, Ha TECHHU, UCIOIHSICMBIE IO/ aKKOMIIa-
HEMEHTHI yJa.

[MonpoGHOe onpenenenue yay BrepBhie nan Ham npeaok A0y Hacp
Qapabu B crienuanbHON TiaBe «bonbmias KHATa My3BIKIY. 3a0CTPSS
BHUMAaHHE HAa TOM, YTO 3TOT MHCTPYMEHT IIUPOKO PACIPOCTPaHEH,
dapabu mpoaHaTM3UPOBAT €T0 CTPOCHHUE, 3BYKOBOHU psan. OmHaKo B
TOM BHJIE Y[, UYTO COXPAHWIICS B PUCYHKAX U KOTOPOMY Aall OIpenee-
uue dapabu, HE qommIen A0 HAMKX JHEH. B To BpeMs yn ObUT IIMPOKUM
TPYUIEBUABIM C KOPOTKOM IIee W MMelN JBa psia MaJeHBKHUX KOJIOB
Jutst ToTsKKU cTpyH. [o cepenusim An Kunau, 1o XI Beka ya umen 5
ctpyH. [lepBoHadansHO 3TO OBUIHM TIETKOBEIE CTpyHBI. Haumnas ¢ XI
BEKa CTPYHBI CTalld W3TOTaBIMBATh W3 KHUIIKKA >KUBOTHBIX. Jlo Hac
JIONUIO M300pakeHUe yna, KOTOPOe IMPHUBEN B CBOEM IMPOU3BEACHUU
«Knwnra o purmuueckux kpyrax» (Kuto6 an-AnBap) TeopeTHK My3BIKH
Cadu Anmun, sxusmmmii B barmane B XIII Beke.

Kpome Toro, Ha cepeOpstHOM MemanbOHE, KOTOPBIA XpaHUTCS B
BepnuHCcKkOM My3ee 1 OTHOCHTCS K X BEKY, €CTh N300pakeHne Oarma/i-
CKOTo xanuda, UTPaIoIero Ha yae. B KOIeKIuu 3TOro My3esl HaXxo-
JUTCS U cepeOpsiHas Tapeika, natupyemas X1 Bekom. OHa Takke xpa-
HUT U300paKeHNe MPHUHIIA, UTPAIOIIETO Ha yae. My3bIKalbHbIE HHCT-
PYMEHTBHI, 3all€4aTICHHbIE HA PUCYHKAX, IO CBOEMY BUAY U CTPOCHUIO
HE OTJINYAIOTCS OT COBPEMEHHBIX yJIOB.

«Y I - 1app BCEX MY3bIKAJIbHBIX HHCTPYMEHTOB, 10 CBOEMY IMPHST-
HOMY 3BYKY, 10 IIMPOTE AMANA30HA OH CaMbId Jy4YIIUN U3 CTPYHHBIX
WHCTPYMEHTOBY»,- Hammcaja TeopeTuk My3blku Jlapsermn Amm Yanrw,
xusmui B byxape B XVII Beke.

[Ipo 3TOT AMBHBIA MY3bIKAJIBHBI UHCTPYMEHT CIOXEHBI JIET€H/IBI,
ckazanus u OacHu. IlpuBemeM w MBI OJHY W3 JIETCHI, CBS3aHHBIX C
yaoM. «B IpeBHOCTH OJUH Iaph yCTPOWJ IHUP, COOpaB CBOUX MpPH-
JBOPHBIX U MHOKECTBO roctedd. Ha mup mpuriacuiu Takxe U 0JHOTO
MY3bIKaHTa. JTOT MPOCTO OACTHIA MY3BIKAHT PACHOJOXKUIICA MHPSIMO
psmom 1apsi. Takoe oBeneHne My3BbIKaHTa HE TTOHPABIIIOCH YMHOBHHU-
KaM, KOTOpbIE 3aHsUIM CBOM MECTa Mo JoJKHOCTU. Ho He oAMH U3 HUX
HE [IOCMEI clieNaTh 3aMeuaHue. My3bIKaHT, YCEBIIUCh PSOM C LapeM,
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HacTpOMJI CBOM Y]l U Ha4yaJl UTpaTh. BHaYane oH UCHOJHUI TaKylO JIer-
KYIO ¥ UTPUBYIO MY3bIKY, YTO BCE T'OCTH CMESJINCH, €3 OCTAaHOBKHU /10
yCTany TaHIeBaid. My3blka OCTaHOBHIIACH, CHJIBHO YCTABIIWE TOCTH
Celli Ha CBOM MeCTa. 3aTeM MEJUIEHHO IOJIMIach BTOpas MeJIoausl. DTa
My3bIKa ObUIa HaCTOJIBKO TPYCTHA, HACTOJIBKO Me€YajibHa, YTO 3aTPOHY-
Jla camble TOHKUE CTPYHBI QYIIM CHIAEBIUUX rocTeil. ['octu Obun He B
COCTOSIHMHU CIIOKOMHO CIyIIaTh 3BYKH yJa, OHU Hadalli pblOaTh, CKJIO-
HUB CBOH TOJIOBBHI HA IUICYH, TPYIb U MOJIOXKA HA KOJIEHH CBOMX COCe-
neil. My3blka OCTaHOBHJIACh. [ 'OCTH BBITEPIIN CJIE3BI, YTO JUIUCH PyUb-
€M M3 [IOKPaCHEBIIMX I'JIa3 U Kak Obl, POCs W3BUHEHMSA IPYyT y Opyra,
mpuBenu ce0s B mOpsioK. [[oToM My3BIKaHT Hadalx CBOIO TPETHIO My-
3pIKy. [lo mmpokomy 3amy mpoHeciack HoBas Mmenoaus. Kakas-ta 6o-
YKECTBEHHAs CHJIa MarH4ecKOW MY3BIKH clienaja €€ OTINYHOM OT ABYX
MPEIBITYIINX, U 3aCTaBHIIa BCEX TOCTEH MEPEHECTHCH B COBCEM IPYTOi
MUp. 3a0BIB PO BCE TOPECTH 3TOTO MHpa, BCE PAJOCTH M TMEYAIN B
MHpE, TOCTH, ONBSHEBIINE OT MY3bIKH, 3aCHYNH 10 ee KoHma. [Ipo-
CHYBILIHUCHh M OTKPBIB I71a3a, OHU YBUAEIH YTO MECTO My3bIKaHTa ITycC-
tyet». Ilo nerengam, s3TuM My3bIkaHTOM ObLT Dapadu.

ITo «bonbmas xkHura mMy3sikn» dapabu u3BectHo, uto B CpenHeit
A3HH ¢ IpeBHUX BPEMEH UCIONb30BAIUCH JECSITKH MYy3bIKAJIBHBIX HH-
cTpyMeHToB. Ho B aHcam0iie MHCTPYMEHTOB HEW3MEHHO COJIMPOBal,
urpan Beayllyr poib ya. @apabu ykasplBaeT M Ha TO, KaKk HacTpau-
BaTh TaMOyp, py0ad u apdy Mo akKOMIaHEMEHT yJia.

Hcropnueckue ¢akTsl 0 BHAAX MY3bIKaJIbHBIX WHCTPYMEHTOB, aH-
caMOJIEBOM HCIOJIHEHHH MY3bIKH TOATBEPKIAIOT apXeoJOTHYECKHe
HaxoIku. B kadecTBe mpuMepa MOKHO MPOBECTH aHCaMOIb, COCTOSB-
IV 13 KEeHIUH, UTPAIOIINX Ha y1e, apde, 6apabaHe, KOTOPBIA OTHO-
curca | - Il Bexkam Hamieil 3pbpl W HalleHHBIH Ha (Qpu3e MaMSITHHKA
AtipToH BONMHM3M AMyaapbu; M300paskeHHsT MYy3bIKaJbHBIX aHcaMmOiel
Ha HACTEHHBIX IBOPLOBBIX pocnucsax IllaxpucraHa - HEHTPanIbHOTO
ropoja npeBHei Ycrpymansl u bamaneiktena B pernone Cypxad, a
Takke [leHkuKenTa, pacnookeHHoro B BoctouHoM Corye.

C HacTymieHHeM MaHrojoB Bo riaBe ¢ Yunrucxanom B 1219-1220
rojiax B CpEAHEBEKOBOM KyJNbType My3bIKH U HAYKH HACTYIHI KPU3HUC.
[Ipu >TOM HamecTBHM OBUTH pa3pyIIEHB! M MPEBPAIICHBI B PyHUHBI JIe-
CSITKHM KPYIHBIX TOPOAOB, COTHH CeJIeHUH, Obl1a ucTpebieHa Oonblias
gacth HaceneHusa. Kynbrypa, chopmupoBaBIIascss Ha HPOTSKEHUH
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MHOTHX BEKOB, MPHIILUIA B OKOHYATENbHBIA ynanok. OmxHaKko BO JIBOP-
11aX XaHOB M apUCTOKpATOB - mocienoBarenel YuHrucxaHa My3bIKa,
KOHEYHO Xe, coxpaHuiacb. OHM OTMeYalld CBOU MOOEAbI, OpraHu3ysi
OopIINE MUPIIECTBA B MPUCYTCTBHUH MY3BIKAaHTOB. Ho My3bIKaibHAs
JIeSITETbHOCTh HE CMOTJIa JOCTUYb YPOBHS €IUHON IeNIU U KYJIbTYPBHI.

Bo3zpoxkaenne My3bIkanbHON KyJIbTYpHl H APEBHUX TPaAULUN MpH-
XOJUTCA Ha TIEPHUOJ IIpaBiieHus Benmukoro Tumypa u Tumypumos. Cob-
paHue pa3HBIX S3BIKOB, PA3HBIX TPAOUIHUNA U KyJIBTYp B paMKaxX OJHOTO
rocyapcTBa MOCTYXHJIO MPUYMHON pa3BUTHUSA, B3aUMOAOINOIHEHUS U
oOorameHns My3bIKaJIbHOTO HCKyccTBa. OHO JOCTUIJIO PAa3BUTHUS B
croimuue Amupa Tumypa Camapkannae, Bo BpemeHa mpasieHus lox-
pyxa, Ymyroeka, Xycaiina balikapa, baOypa B Takux KpymHBIX TOpO-
nax, kak 'epar, banx, KaOyn, rae copmupoBamich MKOIbI My3bIKH.

IIpu nBope Amupa Tumypa >kuil U TBOPWI 3HAMEHUTHINA MY3BbIKaHT
Xomxka Abaykansip Maporu (1340-1435). [1o mpemioKeHU0 BEIHKO-
ro npasutenss Maporuit nepeexan u3 barmaga B Camapkana, rae ans
HEero OBIIM CO3[aHbl BCE YCIOBUS IS ITyOOKHX 3aHATHI My3bIKallb-
HOU HaykoH. Ilog BBICOKMM IOKPOBHUTEIBCTBOM TaJaHTJIUBBIA MY3bl-
KaHT ¥ MY3bIKOBE]l Ha IPOTSHKEHUU MHOTHX JIET - CHayaja IpH JBOpe
Tumypa, a 3arem Ynyroeka u llloxpyxa cozman 6omee 200 mponssene-
HU. B ux 4Mciio MOXXHO BKIIOYMTH TakKe MpousBeaeHud «Yaxop
3apoy», «3ap6 an-patk», «Maitatan», «TacHUB-u Xo0xka AITyaKOIUPY,
«Amanuu I'ynucton», «Amamun bycron». K npoussenenusm Xomxa
Alynkagsipa Mapory, MocBAIICHHBIM TEOPUH MY3bIKH, MOKHO OTHe-
ctu «['mHa Ba anmxow», «Makocuj al-aixoi», «JKaBomeb an-anxoH»,
«IIlapx an-anxoH» u Ipyrue.

Bo Bpemena mpasnenus BaykoB Tumypa — Mup3o Yiryroeka, boii-
cyHKypa Mup3o, a 3arem XycauHa baiikapa ocoboe BHUMaHue yaems-
JIOCh HayKe, JUTepaType, MUHHATIOpE, KHUTOINEYaTaHUI0, KaJUIUrpa-
¢um u qpyrum chepam. He obommm cTopoHOH U TOHKOE H3SIITHOE MY-
3BIKAJIbHOE HCKYCCTBO.

Benukuii y30€KCKU MOAT M MBICITUTENb, KOTOPBIH KU H TBOPUII B
Ty 3m0xy, Amumep HaBou okazan OorpoMHOE BIMSHHME Ha pa3BUTHE
BCEX HAIPaBJICHUI HAYKH, JIUTEPATYpPBl U HCKyccTBAa. Kak mumyt ero
cOoBpeMeHHMKH, HaBau 1 cam co3faBa My3bIKalbHbIE TPON3BEICHHUS.

Bo Bpemena Amupa Tumypa nu Tumypunos Hagasucst npouecc Ghop-
MHUPOBAaHUS My3bIKaJdbHBIX cOopHUKOB «lllommakom» w
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«/IBo3maxmakom». DT COOPHUKH CO3/IaIA TIOYBY Ui (POPMHUPOBAHHS
HanpasieHuss MakoMoB @epransl U TamkeHnTa, Camapkanna u Xopes-
Ma. Takum o6pazom, BOT yxe 0o 600 jeT oHM WCTIOMHSIOTCS | IIe-
HATCSl KaK MIEEBPHI KJIACCHYECKOTO y30EKCKOT0 MY3BIKaJBHOTO HC-
KyCCTBa U MEHUS.

3aiinymtoOunauH XycaiiHu, )KUBLIMK B TO BpeMs, Hamucall KHUTY
«KoHyHHN MMH Ba aMaiu MyCHKW», B KOTOPOI BIEPBBIE Al MINPOKHE
CBEZICHUS O JyTape.

B mepuoxn mpasnenus lleiibannnos, koTopble 3axBaTuiaun MoBsa-
PYHHaxp B CBOM PyKHU Iocie TUMypHIOB, pa3BUTHE MYy3bIKAJIBEHOTO
WCKyCCTBa HE OCTAaHOBMJIOCh. B 4acTHOCTH, OHO AOCTHIJIO CBOETO pac-
IBeTa BO BpeMeHa YOaiinyiia-xaHa W ero mnocienopareneit. B aty
9MOXY >KUI W TBOPWUI KPYNHBIM yueHBIH - My3bikoBen Haxmunnux
Kaskabwuii. Jlo Hac momnuiu ero mpowsBeneHust «Pucoiian MyCUKHiD» U
«Puconan nap 6aénu 1B03gaXMaKkoM», IIOCBAIIEHHbIE HAYKE O MY3BIKE.

Ha cteike XVI-XVII BekoB TBOpHII €111€ OJJUH KPYIIHBINA MY3bIKOBE]
- Hapsemt Anmu Yanru. B ero npousBenenusix «Puconan mycukw» u
«TyxBaTuc-cypyp» NMpUBEIEHBI IIeHHBIE cBeleHus 0 Oosee 350 My3bI-
KaHTax, KOMIO3UTOpax M IeBLAX, )KUBLUIMX M TBOpUBIIMX B CpenHeil
Aszun.

UcTopus xpanut nMeHa U OeClieHHBIN BKIIaJ B Pa3BUTHE Y30EKCKO-
T0 MY3BIKQJIBHOTO MCKYCCTBO TaKMX MY3BIKAHTOB, Kak JKadap Kony-
Huit, Amm Jycr Han, Xaduz Maxmyn, Xadus Mupak u apyrux, Bpems
’KW3HU U TBOpYECTBa KOTOphIX npuxoautcs Ha X VI-XVIII Beka.

HecomuenHo, XX Bek ObUT 30J0THIM B MY3BIKQIBHOW KYJBType U
UCKyccTBe y30eKckoro Hapoaa. OOpereHre HE3aBUCHMOCTH, BO3POXK-
JICHUEe HALMOHAIBHBIX IIEHHOCTEH, MOJHATHE IO YPOBHS TOCYAApCT-
BEHHOW MONMHUTUKH [Ipe3nieHToM CcTpaHbl BHUIMAaHHE K HAIIEMy JAyXOB-
HOMY M KyJBTYpHOMY HacCJIEJIMIO OKa3zajl OTPOMHOE BIIMSHHUE Ha y3-
OeKCKoe My3bIKaJbHOE HCKYCCTBO, MMEIOLIEe MHOI'OBEKOBYIO HCTO-
puto. Opranmsanus u npoBeneHue B CamapkaHAe MEXIyHApOIHOTO
My3bIkanbHoro (ectuBans «lllapk TapoHamapwy MOAHSIIA JPEBHUE
TpaZuIUN Ha HOBBIE BBICOTHI MUPOBOT'O IIPU3HAHUS.

YBaxkaeMbleil ynuTatenb! Y4acTBys B MEXAYHapOIHOM MY3bIKAJIb-
HoM ¢ectuBane «lllapk Taponamapu» mim m00ysCh (eliepBepKkoM Me-
JOIUH ¢ 3KPaHOB TEIEBU30POB, HE yIUBISNTECH, €CIIH B PyKax My3bl-
KaHTOB, IPUOBIBIINX Ha MPa3JHUK MY3bIKH U3 JECSTKOB CTPaH, OU€Hb
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MOXO0KKe APYT Ha Apyra MHCTPYMEHTHI - ya, apda, dreiira, KymHai,
OapabaH W T.n. JTO CO3JaHHbIE HAIIMMH NpEeAKaMH, IarHyBIIME Ha
NPOTSHDKEHUH MHOTHX BEKOB BO BCE YTOJIKH 3€MJIM M CTABIIHE JOCTOS-
HUEM BCETO YCJIOBCUCCTBA HAIIW CBAIUICHHBLIC MY3bIKAJIbHBIE HUHCTPY-
MeHThl. OHH 000K BeCh MUP, TN PaJ0CTh U BIOXHOBEHHE Pa3iIiy-
HBIM HapoJaM M HallusM, U Telepb, BEPHYBIIUCH B CBOIO KOJIBIOEIH - B
CamapkaH/, 1TO-HOBOMY H3IalOT cBoM Menoauu. Ho Takue ke mpe-
KpacHble, Yapyrolue AyI1ly U Cepale, Kak U B IpEBHUE BpEeMeEHa.
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