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tried 1o identify the stylistic peculiarities
of some rock drawings, etc. {see Po-
maskina, 1976; 1982; Sher, 1978; Sa-
mashev, 1992;: Novozhenov, 1994; Mar-
yashev, Goryachev, 1998; and others).

Unfortunately, in spite of such a long-
time scientific interest in this type of
monuments, Kyrgyz rock drawings were
not the object of independent and seri-
ous researches until recent time. Factu-
ally, all the activities in this area came
to gathering relevant materials alone.
To date a considerable volume of im-
portant materials have been accumu-
lated, which confain a comprehensive
information on ancient rock art monu-
ments, on the peculiar features of this

tion of the Kyrgyz rock art in general,
and its significance and place among
other ancient rock art monuments, etc.
Time is ripe to more thoroughly com-
prehend them, to systemize volumi-
nous information collected by all the
researchers involved in studying Kyr-
gyz rock drawings, and to semanti-
cally interpret the most prevalent or
unique rock art motifs. There are al-
ready some works, which present ini-
tial attempts in this area (see Veduto-
va, 1999; 2000; Tashbayeva, 2001).
The present work is also an attempt
of a preliminary generalization of the
materials available,withouta pretence
of an exhaustive analysis or cover-

or that monument, also about the evolu-  age of the information collected.

AK-CHUNKUR CAVE PAINTINGS

Paintings found in Ak-Chunkur Cave belong to the most ancient rock art layers,
to the final stages of the Stone Age. The cave is situated in the Tien Shan alpine
valley bearing the poetic name of Sary Jaz {Golden Valley), at the altitude of
about 3,500 m above sea level. It was discovered by V.. Ratsek, a student of
local lore, in early ‘50s, and examined by Kazakh archaeologist Kh.A. Alpysbayev
in 1953. The results of the preliminory examination of Ak-Chunkur Cave were
published in 1954 by A.P. Okladnikov and V.. Ratsek. {Okladnikov, Rotsek,
1954). In ‘80s L.M. Mosolova,an art critic, studied the cave.

Ak-Chunkur Cave was formed in a limestone zone, which explains its name (White
Cave, as translated from Kyrgyz). The cave consists of a grotto, a fissure, and an
upper gallery. The cave is 45 m long, 12 m high ot the entrance vault and 1.5 m
in the depth. Its width varies from 1.5m to 7.5m. The ceiling of the grofio is
stepped. The walls are covered with tiff or ferromanganese leakage in some
places and look polished or smoothed.

Lines, spots, dots, parts of images, and other traces of paintings are seen everywhere
on smooth surfaces of the vault and walis in the grotto. Probably, there were a lot of
drawings here in ancient time, but only a few of them have remained unfil our days.
These are the images of human beings, animals, and some grouped symbols.

Two groups of images can be seen on the ceiling of the vault. The first group
includes two female images, one over another, and o rather sketchy but still a very
expressive drawing, probably, of a male figure. The head of the figure is semi-ovai,
its body presents a vertical line, and its shoulders are lifted a little. One of its legs
hasn't been preserved in full, and the other is half-bent, as if in a walking movement.
The second group of images consists of a human figure, an anchor-shaped
anthropomorphous figure,and an image looking like o bow with a string.

The most expressive image, a perfectly depicted argali with two arched homs
thrown onto its back and a knob on its neck, is in the central part of the grotto side































































FIG. 37. A scene of hunt (Saimaly-Tash) x
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FIG. 38. A scene of hunt (Saimaly-Tash)
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FIG. 53.
A ritual rite scene (Saimaly-Tash)
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rFOTO 5.
A labyrinth (Saimaly Tash)

rFoTo 7.
Camels and
thexes
(Saimaly Tash)

roro 8.

Erotic scenes
and ibex and
snacks
(Saimaly Tash)

IForTo 6.
Ibexes (Saimaly Tash)































FOTO I4. FOTO 15.
Solar signes (Saimaly Tash) Chariol (Saimaly-Tash)

FoTo 16.
Compostlion with

many f[igures
(Saimaly Tash)
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FOTO 5.

Zaraul-Kamar. A composilion
drawn on the wesl wall of
the sheller (traced by

A.Yu. Roginskaya)

FOTO 6.
Sarmishsai. The general view
of a part of the gorge.



























































































Gunt

Sarezskoe

Ja& Tkl

Karakul

M,

-2

<
3
3
‘o\
(;w
b
‘-‘.“N jw-h““"’m&.&
=" Rangkul . ¥
MURGAB i
rgab © t
» oy
3
¥
Y,
~ S e b -
(4 >
e i o™
! S 3

D
-"'N.—--H""“"" 1


































































.‘..





















vy,













































% FIG. 16. Kurchum.
Eastern Kazakhstan












rFoTo 1. 1OTO 3.

Tamgaly Yeshkiolmes
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FOTO 5.

Bayan Jurek
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FIG. 26.
Terekty Aulie ‘
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FIG. 46. Bayan Jurek
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FIG. 60.
South Siberia.
The images of warriors of Tashtyk
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A kulpytas wi
arms depicted

























